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FIFTY GOLDWYN FILMS 
BOUGHT FOR ATV 


In one of the quickest deals in television Lew Grade, managing director of ATY, has 
purchased United Kingdom ty rights of 50 Sam Goldwyn features. 

Grade told Kine. that the deal, which gives ATV rights for five years, had taken 10 
days to conclude and had followed direct personal negotiations between himself and 





O'TOOLE SIGNED 
BY LEVINE FOR 
‘WILL ADAMS' 


JOSEPH E, LEVINE has signed Peter 
O’Toole for the title role in “ Will Adams,” 
one of the most important properties in 
Levine’s 23-picture agreement with Para- 
mount Pictures. 


Plans for the multi-million dollar produc- 
tion were announced by Levine and Para- 
mount Pictures President George Weltner at 
a Press conference in London on Tuesday. 


Also at the conference were Peter O’Toole, 
screenwriter Dalton Trumbo and _ producers 
Jules Buck and Eugene Frenke. 


Levine said that “ Will Adams” will be 
filmed in Japan in wide screen and colour, 
starting next year. Trumbo is writing the 
original screenplay, based on the adventures 
of a shipwrecked sailor who rose to power 
in the Japanese Court of the early 17th 
century as the first white Samurai. 


Buck and Frenke will produce the Para- 
mount Pictures release, with Levine serving 
as executive producer. A major director is 
to be signed shortly. 


Levine and Weltner stated: “This marks 
the birth of our newest co-production part- 
nership. It demonstrates to the world the 
type of thinking and the type of greatness 
that will characterise the production of all 
our motion pictures. 


“The production values that go into ‘ Will 
Adams’ will be consistent with the quality 
that is represented in the engagement of Peter 
O’Toole.” 


Peter O’Toole, who rose to world stardom 
almost overnight with his starring perfor- 
mances in “Lawrence of Arabia” and 
“ Becket,” is currently starring in “ Lord 
Jim.” 


Trumbo’s screenwriting credits include 


“ Spartacus,” “ Exodus,” “The Brave Bulls,” 
and “Lonely are the Brave.” 


BFPA labour relations 


DAVID C. BARR has been appointed by 
the BFPA as director of labour relations, to 
succeed H. F. Francis. 


Barr will be in charge of industrial relations 
work for both the BFPA and FBFM. 


At present he is industrial relations adviser 
to the Packaging Employers’ Federation. He 
will start with the BFPA on September 28. 


the veteran Hollywood producer. 

Said Grade: “ The Goldwyn package covers 
almost every important film ever made by 
Sam Goldwyn with the exception of six 
features, including ‘Guys and Dolls’ and 
“Porgy and Bess.’ But in time these two films 
will be available to us if we want them.’ 

While the ATV managing director refused 
to name a purchase price for the feature 
package, it is believed to be in the region 
of over £500,000. 

The first screening of the Goldwyn films 
will begin in the Midland region towards the 
end of October. London will not see any of 
the pictures until early in the new year when 
they will probably be transmitted on Satur- 
days or Sundays. 

The Goldwyn package includes all the 
Danny Kaye films, such dramas as “The 
Best Years of Our Lives,” as well as comedies, 
action films and Westerns, starring Gary 
Cooper, Bob Hope, Humphrey Bogarde, Cary 
Grant, David Niven, and Edward G. 
Robinson. 


“MOLLY BROWN’ TOUR 
FOR MIKE HAVAS 


MICHAEL MHAVAS, Chairman and 
Managing Director of MGM, is to take the 
company’s big new musical “The Unsink- 
able Molly Brown” to key cities for special 
exhibitor and Press screenings in a week-long 
tour starting next Monday. 

ABC theatres will be used throughout and 
Havas will meet all ABC managers and key 
personnel before each screening, 

Havas will be accompanied by Lester Brooks, 
who heads MGM’s Sales Division, Eddie Pat- 
man, MGM’s Director of Publicity and Irvine 
Barber, the company’s Circuits Manager. 

The week-long schedule begins in Glasgow on 
Monday, with a screening of ‘“ Molly Brown” 


continued on page 26 





‘Lord Jim’ selected 
for 1965 Royal 


film show 


THE Queen Mother is to attend the 
1965 Royal Film Performance, 

Columbia Pictures Corporation and 
Richard Brooks haye agreed to make 
available “Lord Jim” for the perform- 
ance in aid of the Cinematograph Trade 
Benevolent Fund. 

It is anticipated that the Royal Film 
Performance will be held during 
February, and the date will be announced 
shortly. The Odeon, Leicester Square, 
has been made available for the occasion 
by John Davis, Chairman of the Rank 
Organisation. 

“Lord Jim”, based on Joseph Conrad’s 
famous adventure novel, stars Peter 
O’Toole, James Mason, Curt Jurgens, 
Eli Wallach, Jack Hawkins, Paul Lukas, 
Akim Tamiroff and Daliah Layi. Filmed 
chiefly on location in Hong Kong and 
Cambodia, this major production, in 
Super Panavision 70 and Technicolor, 
is a Columbia British-Keep Film Co. 
Production, and is a film by Richard 
Brooks. 





‘Drums’ of Kumasi ! 


ALAN LLOYD’S novel of the Ashanti 
War of 1874, “The Drums of Kumasi,” is 
to be produced by Fanfare Films for United 
Artists release. 

It is the first of a two-picture deal between 
UA and Fanfare Films in which George 
Brown will develop the screenplay and pro- 
duce. The picture will be shot late next 
year in colour on location and in British 
studios, says UA’s production executive 
George Ornstein. 


UA "PREMIERE SHOWCASE’ PATTERN 


SIMULTANEOUSLY with the London West End premiere run of the new James Bond 
picture, “ Goldfinger,” United Artists, in association with The Rank Organisation, is introduc- 
ing the “ premiere showcase ” system of release in the London area, based on the pattern set 


in New York. 

The charity premiere at the Odeon, Leices- 
ter Square, on September 17, will be followed 
three days later by premiere runs at nine key 
theatres in the London area. The film will 
be shown at these situations for three weeks 
at increased prices with continuous perfor- 
mances. This will be followed by general 
release in London, to the normal pattern, 
starting on October 18. 

The International Publishing Corporation’s 
new national daily, the Sun, which makes 
its debut on September 15, is sponsoring the 
“ Goldfinger” premiere on the following day. 
Proceeds from the performance—expected to 





exceed £10,000—will go to the Newsvendors’ 
Benevolent Institute—‘* Old Ben ”—of which 
Cecil King, chairman of I.P.C., is this year’s 
Festival chairman. 

The nine theatres being considered for the 
concurrency are the New Victoria; Odeon, 
Bromley; Astoria, Finsbury Park: Gaumont, 
Hammersmith; Odeon, Ilford; Granada, 
Kingston; Astoria, Purley; Odeon, Streatham 
and the Odeon, Watford. 

Concurrent with “Goldfinger” at the 
Odeon, UA will have the first James Bond 
film “Dr. No” playing at the Leicester Square 
Theatre for two weeks, to be followed by 
“From Russia With Love.” 


A 
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LONG SHOTS... 





THE Board of Trade has lost no time in 
drafting the terms of reference for the Mono- 
polies Commission’s investigation into the 
supply of films to exhibitors. 

In fact, copies have been sent to the trade 
associations and other interested parties for 
their observations, with the request that these 
should be submitted within 14 days. 

The details will not be published until the 
final terms of reference are handed over 
to the Commission. 

I understand that in essence they make two 
points: that the Commission will ascertain all 
the facts relating to the supply of films te 
exhibitors, and that it will determine in the 
light of the facts, whether or not the methods 
of trading are in the interests of the public. 

In the meantime, the Commission has set 
aside an office for two or three members of 
the staff to study the background of the 
question and the White Paper on the Cine- 
matograph Films Council’s inquiry and re- 
commendations. 

The Monopolies Commission has power to 
call witnesses and inspect documents. Its 
deliberations will be in private. Finally, it 
will submit its report to the President of the 
BoT, 


+ + + 


THE TRADE is highly gratified to hear 
that the Queen Mother will attend next year’s 
Royal Film Performance, and that one of 
the most important films of the year, Colum- 
bia’s Richard Brooks production of “ Lord 
Jim,” is being made available for the 
occasion. 

With arrangements so far advanced, the 
CTBF Council is confident that the 1965 per- 
formance will be an outstanding success, and 
no effort will be spared to make it the most 
impressive since the inception of the annual 
event. 

It will not be long before the date, most 
likely in February, will be announced. Then 
it will be full steam ahead for the organis- 
ing committee. 

The arrangements made so far certainly 
justify the fullest possible trade support for 
the CTBF. 


+ + + 

TRADE disenchantment with some of the 
major film festivals is becoming acute. 

The U.S industry’s decision not to partici- 
pate in the Venice festival and to withdraw 
its official entry, “ Lilith,” is the latest mani- 
festation of discontent. 

It follows reports of dissatisfaction with the 
organisation and awards decisions at this 
year’s Berlin festival which, it is alleged, are 
influenced by political considerations. 

It is certain that the Venice controversy 
will spark off a reappraisal of festival policy 
by the International Federation of Film Pro- 
ducers Associations. 


+ + + 


THE UA-Brookfield-Lionel Bart deal to 
make a spectacular musical based on the 
legend of “Robin Hood,” is another example 


of the proprietary interest which the major 
film corporations are taking in live shows 
to secure the film rights of subjects with the 
potential of screen blockibusters. 

Tt is symptomatic of the intense competi- 
tion for talent and properties for major film 
production. 

The unusual features of the deal are that 
it has been set up, between Bud Ornstein, 
heading UA production operations in Britain, 
John Bryan, Peter Sellers’ partner in Brook- 
field, and Lionel Bart, on the basis of an 
idea and an outline, and that the partnership 
embraces the stage, film and record rights. 

Bart will not start work on the creation 
of the musical until his new stage musical 
“Maggie May,” now in preparation, is 
launched. But he is expected to deliver 
“Robin Hood” around November for stage 
production in late 1965. 

It is not certain whether it will open first 
in London or New York. 

There is no date for the start of production 
on the film version—it depends on how long 
the stage show runs. 

But, Bud Ornstein said it will be made in 
Britain, under the banner of Brookfield. It 
rates as the most ambitious of several sub- 
jects the company has lined up for UA. 


- + + 


THE NEW mobile booking-office and 
trailer-cinema put into service by The Rank 
Organisation’s Theatre Division is aptly 
named The Travelling Showman, since it owes 
something to the tradition of the circus, and 
of the itinerate fairground operators who put 
the silent movies on the map. 

It has been introduced to augment the 
division’s promotion and advance booking 
ticket selling operation for hard-ticket pre- 
sentations, already developed to a high peak 
of efficiency in all the key centres 

It is going out into the highways and 
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byeways, visiting towns, villages, market 
squares, industrial estates, isolated factories 
and so on, to drum up business for the new 
Odeon at Leeds. 

Smartly turned out in the Rank colours 
and handsomely equipped, the mobile unit is 
experimental, but is visualised as a permanent 
service, and if it achieves its purpose more 
will be put on the road, so Kenneth Winckles 
told me. 

I recall that an improvised mobile booking 
office was used for one of the London pre: 
sentations, but this is the first time one especi- 
ally designed for the job has been introduced 
in this country. 

The division is putting everything into the 
implementation of its policy of hard selling 
all the time through every practical medium. 


+ + + 


ECHO of the appeal for a “square deal 
for British cartoons” made by cartoon pro- 
ducers at the CEA Summer Conference. 

A new 10-minute entertainment cartoon 
from Halas and Batchelor goes into the pro- 
gramme at the Odeon, Leicester Square, this 
week. ‘Midsummer Nighmare” is a bril- 
liantly made short, combining cartoon and 
live action. It’s a satirical tale about a 
delightful, mischievous Puck who materialises 
out of a cast aside copy of “ Midsummer 
Night’s Dream” to create havoc with the 
habit of television. 

John Halas told me that his company will 
handle distribution, and he hopes that this 
will help him to recover production costs. 

A criticism put to the cartoon makers at 
the CEA conference was that modern British 
cartoons are too sophisticated for the 
majority of cinema patrons. This, I feel, 
will be the criticism levelled by exhibitors 
at the new H and B short. 


+ ~ + 


A NEW appeals trailer in colour has been 
made by Dickie Attenborough for the CTBF 
and I am sure it will be worthy of the widest 
possible showing at cinemas in support of 
collections for the fund. 

Dickie is one of the newer members of 
the CTBF Council, and he has brought a 
lively enthusiasm to the monthly meetings he 
has attended. 

He made the trailer at Glebelands, the 
CTBF’s Southern rest and _ convalescent 
home. It so happens that it was his first 
visit and he enjoyed a tour of the house and 
grounds and the opportunity of meeting the 
family. 

Gordon Shadrick of National Screen Ser- 
vice wrote the script for the trailer and 
supervised production. It was shot by Ted 
Candy and a camera crew from Rank’s 
“Look at Life” team. 

The trailer will run for about two minutes. 


~ - + 


COLLEAGUES and friends of Jock Hut- 
chison wished ‘him a happy future in his re- 
tirement from MGM at a party at Metro 
House last Friday. 

In the unavoidable absence of Mike Havas, 
Metro’s secretary Duncan Cameron, and 
Lester Brooks, who now heads the sales divi- 
sion, paid tribute to Jock’s fine record of ser- 
vice with the company, and his popularity in 

continued on page 26 
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..... CLOSE-UPS 





RANK PUTS THE SHOW ON THE ROAD 





A crowd soon gathered at the Belgrave Road 
headquarters of The Rank Theatre Division when 
the Rank Travelling Showman (above) went into 
action for the first time last Friday. Inspecting it 
on the left are model Annabella Parker, W. G. 
Altria, Editor of ‘‘ Kine’’, Kenneth Winckles, 
Managing Director of The Rank Theatre Division, 
and Philip Clark, of Gallai Publicity who designed 
The Travelling Showman mobile booking office 


FINDING OUT ABOUT 
“MOLLY BROWN’ 


Party of ABC’s London Area Managers met 
Harve Presnell at the national press and trade 
show of MGM’s musical ‘‘ The Unsinkable 
Molly Brown ”’’ at the Empire Theatre, Leicester 
Square. Seen below with Harve Presnell are: 
A. McCarty, ABC Turnpike Lane; J. Wright, 
ABC Mile End; G. Johns, ABC Leyton; L. Lamm, 
ABC Harrow Road; Miss A. Hartley, ABC 
Woolwich; Harve Presnell; A. Allen, ABC 
Sidcup; I. Barber, MGM?’s Circuits Manager; 
L. Grou, ABC Fulham Road; H. Dodge and D. 
Cave, ABC Publicity Department; C. Tribe, 
ABC Uxbridge; H. Allen, ABC Enfield 





<e 


TRE UNSINEABL 
MOLLY BROWN 


Sa Se 








FRED ZINNEMAN 
HERE TO TALK 
‘HORSE’ SENSE 








Producer-director Fred Zinneman has arrived in 
London for talks with Columbia and BLC 
executives, promotional visits and press, radio and 
ty interviews in connection with the opening later 
next month of his latest production ‘‘ Behold a 
Pale}Horse.’’ Happy augury: First three days of 
the film has created new records at the Victoria 
Theatre, New York 





AMBITIOUS TARGET 
FOR ‘ROBIN HOOD’ 
PRODUCTION TEAM 





John Bryan, Lionel Bart and George Ornstein 
toast the project to produce a‘ live musical of 
** Robin Hood,’’ which will later be filmed for 
release by United Artists. The plan is a joint 
venture of UA, composer Bart and Brookfield 
Productions, a new independent company in which 
Peter Sellers and John Bryan are partners 
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RANK OPENS MOBILE 
BOOKING OFFICE 


THE FIRST mobile booking office and “trailer” cinema introduced as a permanent 
service for hard-ticket presentations was launched by The Rank Organisation Theatre Divi- 


sion on Friday. 

Named The Travelling Showman, it is being 
used to publicise and sell advance bookings for 
“The Fall of the Roman Empire’ at the new 
Odeon, Merrion Centre, Leeds, which opened on 
Monday. 

It is touring neighbouring towns, villages and 
outlying districts of the city. It will be used also 
for the Leeds run of ‘The Magnificent Show- 
man.” 

The Rank Theatre Division plans to put a 
number of the mobile units on the road in 
support of hard-ticket shows in other key centres. 

In the Rank colours, green and white, the 
mobile booking office is fitted with a power 
supply generator, a 16-mm. projector, with Xenon 
light source, presenting a 4ft. picture on a rear 
projection screen mounted at the rear of the 
van. The projection equipment is semi-auto- 
matic. 

A high-efficiency AEI sound reproduction 
system is fitted for the broadcasting of the trailer 
soundtracks, music or specially recorded com- 
mentaries. 

The sides of the yan display illuminated quads, 
stills and other promotional material. 

The mobile unit was designed by Gallai 
(London) Ltd. 


OLYMPICS IN TOKYO 
ON EASTMAN FILM 


OFFICIAL documentary film of the Olympic 
Games, to be held in Tokyo in October, will be 
made with Eastman Colour negative film, accord- 
ing to an announcement by Nagase, who dis- 
distribute Kodak products in Japan. The Tokyo 
Olympic Film Society, a consortium of seven 
Japanese newsreel companies, is responsible for 
the production. 

Track and field events in the 80,000-capacity 
National Stadium; field hockey, wrestling and 
volleyball in the Komazawa sports complex; 
swimming, basketball and judo in the Yoyogi 


sports centre; and sailing competitions on 
Sagami Bay—all will be recorded on Kodak 
35mm _ film. 


The completed documentary will run for three 
hours. 

The Olympic films will be processed in Tokyo 
by Far East Laboratories, a subsidiary of 
Nagase. In order to speed production of the 
documentary, the laboratories will provide the 
moviemaking consortium with special cutting, 
editing and conference rooms. 





PALACE Crediton, Devon, closed two years 
ago, has now re-opened as the Regal. 

New owner is C. C. W. Scott, who also owns 
the Regal, Cullompton. 


Eighty films are 
in for Cork 
Festival 


EIGHTY films have so far been entered 
by 29 countries for the Cork Film Festival. 
But, as in past years, a number of late entries 
are expected. 

The two British entries are ‘‘ Seance on a Wet 
Afternoon,” distributed by The Rank Organisa- 
tion, and ‘‘ First Men in the Moon,” distributed 
‘by Columbia. 

Other features are: ‘The Inheritance,” 
Argentina; “‘ The Intransigents,”’ Bulgaria; ‘‘ The 
First Cry,” Czechoslovakia; ‘‘ All The Night 
Hides ”’ and ‘“‘ The Proud One,”’ Greece; “ Dark- 


ness in Daytime.’’ Hungary; “Life is Born,” 
Japan; ‘The Human Dutch.’ Netherlands; 
“Tudor,” Rumania; “It Began on _ the 


Vistuala,”’ Stateless; ‘‘The Two Adolescents,” 
United Arab Republic; “The Making of the 
President—1960,’”’ United States. 


‘Fail Safe’ chosen for 
New York Festival 


FIRST American film to be selected for show- 
ing at the second New York Film Festival is 
“Fail Safe,” the Max Youngstein-Sidney Lumet 
production for Columbia Pictures release. 

The festival will be held at the Lincoln Centre 
for the Performing Arts from September 14-26, 
and is devoted to the presentation of outstanding 
films by the finest international film-makers. 

“Fail Safe.’ based on the best-selling novel 
by Eugene Burdick and Harvey Wheeler, stars 
Dan O’Herlihy, Walter Matthau, Frank Over- 
ton, Edward Binns, Larry Hagman, Fritz Weaver, 
and also stars Henry Fonda as the President. 

Sidney Lumet directed from Walter Bernstein’s 
screen-play, and Max Youngstein produced. 


BFI appointment 


PHILIP STRICK has been appointed deputy to 
head of film programmes and services division 
BFI. 

Philip Strick is a Cambridge graduate where 
he was films editor of ‘‘ Varsity ’’ magazine for 
two years and an active member of the Cam- 
bridge Film Society. Since then he has worked 
as a stage actor, cinema manager, book illustra- 
tor and a critic. 

For the past year he has been working in the 
exploitation and distribution department of Gala. 





Greater ’Scope with 
u[-le1 a] al (-yere) ol —) 


TECHNICOLOR’S COST-SAVING NEW METHOD 
OF SCOPE TYPE PRODUCTION 
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Stage musical and 


then a film of 


“Robin Hood’ 


IN A DEAL without precedent, United 
Artists, Brookfield Productions—the Peter 
Sellers-John Bryan company—and Lionel 
Bart are to collaborate in the production of 
a musical “ Robin Hood,” with a 13th-Cen- 
tury setting. 

It will be produced first as a live show and 
later as a big-budget British film. The deal also 
includes the world rights for the records of 
the musical. 

The project was jointly announced in London 
by George Ornstein, head of UA production in 
the UK, Bryan and Bart. It was claimed that 
Bart had been commissioned to write the musical 
for a record fee, but the amount was not dis- 
closed. 

According to Ornstein, UA and Brookfield will 
finance the stage productions in London and 
New York, and the show is expected to open 
late in 1965, 

The film version will be made by Brookfield 
in the UK after the stage show has completed 
its run. 

John Bryan, will produce the London and 
New York shows and will design the sets. 

Bart will start work on “Robin Hood” as 
soon as he has launched his new musical, 
“Maggie May.” 


U.S WITHDRAWS ITS 
VENICE ENTRY 


THE U.S will not officially participate in the 
1964 Venice Film Festival. This decision was 
taken after consultation among Officials of the 
Motion Picture Association of America, repre- 
senting the 8 major film producing companies, 
and the Festival Film Selection Committee, 
representing The Directors’ Guild of America, 
The Screen Actors’ Guild, The Writers’ Guild 
of America, and The Screen Producers’ Guild 
and Officials of the United States Government. 

The decision was made necessary, it is 
claimed, by statements made in the Italian Press 
reporting that the Venice Festival Organizing 
Committee was not satisfied with the American 
official entry ‘“ Lilith.” 

It was felt that this alleged public pre- 
judgement by the Festival Committee of a film 
which was chosen as the official U.S entry made 
impossible fair consideration for “ Lilith ” in the 
festival competition. 

In a statement announcing the withdrawal, 
the Groups state that in the absence of an 
official entry, the U.S will send no official dele- 
gation to Venice and the MPEA will make no 
arrangements for participation of its officials. 

The USIA, the MPAA and the Festival Film 
Selection Committee urged that their action 
should not be allowed to prejudice the oppor- 
tunity of any invited independent American film 
to receive fair appraisal. 


Bowl opening date set 


THE ABC Bowl, North Harrow, will be 
opened on Wednesday, August 26, by the Mayor 
of Harrow, Ald. MacRae. The new luxury Bowl 
will be ABC’s thirteenth centre since the intro- 
duction of the sport into Britain in January, 
1960. 

The Harrow Bowl, which has cost in the 
region of £300,000, has been erected on the site 
of the former Embassy cinema and will have 
28 lanes on one floor. 
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V VA are pleased to announce that 
Peter O’ Toole has been engaged to 
play the title role of Will Adams 
to be produced on location in Japan. 


lt 


Joseph E. Levine, President 
Embassy Pictures Corp. 


ten) 
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_ New Odeon at the Merrion Centre, Leeds; Charles Close, manager, Lady Mayoress, Lord Mayor, Mrs Lizzie Naylor, Kenneth and Mrs. Winckles 


LEEDS GETS NEW LANDMARK 





















The new Odeon, Merrion Centre, ‘‘has placed Leeds in the fore- 
front of progress,’’ said Alderman Mrs. L. Naylor, when she opened 
the theatre on Monday, and congratulated The Rank Organisation on 
the magnificence of the theatre. 

Introducing the Lord Mayor, Kenneth Winckles, Managing 
Director Rank Theatre Division, said that the decision to build the 
theatre reflected the faith of The Rank Organisation in the future of 
cinema entertainment. 

He said that with the growing market ‘‘for the good things in life’’ 
there was a lot of competition with many other attractions for leisure 
time. This made the cinema ‘‘competitive with a widening range of 
quality entertainment.’ But he said none of these diversions had the 
great range of film. 

**The Fall of the Roman Empire’’ was the launching film, and the 
manager, Charles Close, reported ‘‘wonderful’’ advance bookings. 


Left: the auditorium; the foyer, showing the Candy Bar and cash desk. 

Above: Charles Close, manager, A. J. Paterson, the Chief Constable of 

Leeds, and Mrs. Paterson; Alan and Mrs. Hills, Peter Wass, Gordon and 
Mrs. Symondson; Walter and Mrs, Eckart 
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V Ve are pleased to announce that Dalton 
Trumbo has been engaged to write the 
original screenplay for Will Adams 
to be produced on location in Japan. 


nolo tdind 
eset E. Levine, President 


Embassy Pictures Corp. 
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BOX-OFFICE BUSINESS 





WEST END 


THE break in the hot spell gave a lift to 
business in the West End and suburbs, par- 
ticularly at the week-end. 

The reopened Warner Theatre is doing ex- 
ceptionally well with Sinatra’s “Robin and 
the Seven Hoods.” It has given rise to second 
thoughts about the scheduled duration of the 
run. 

There are three newcomers this week. The 
Rank-UI comedy “Bedtime Story” makes 
its debut at the Odeon, Leicester Square. And 
Paramount introduces two—‘ Love With the 
Proper Stranger” at the Carlton and “ Yes- 
terday, Today and Tomorrow ” at the Plaza. 

British Lion’s “Lord of the Flies” goes 
from strength to strength, breaking its own 
record in the second week at the Cameo-Poly. 


~ “ ~ 


Warner Theatre: Sinatra’s “Robin and the 
Seven Hoods” (Warner-Pathe) has established 
itself strongly and may well stay longer than 
originally scheduled. 


+ + > 


Casino-Cinerama: With the West End full of 
visitors “‘How the West Was Won” (MGM- 
Cinerama) is in full swing again with £6,100 
registered last week and business running at 
the same level this week. 


~ + + 


Odeon, Leicester Square: Hitchcock’s ‘* Mar- 
nie’ (Rank-UI) has not wavered. Near £5,900 
last week, it has completed its run and is re- 
placed by “ Bedtime Story’ (Rank-UI) a witty, 
saucy comedy with Marlon Brando, David Niven 
and Shirley Jones. 


+ + + 
Pavilion: It’s still \big business with The 
Beatles’ “ A Hard Day’s Night” (UA) taking 
£5,600 in the 6th week and approaching that 
figure in the 7th. 





Leicester Square Theatre: UA’s “The 7th 
Dawn” opened strongly, topping £4,000 in the 
first few days. 


+ + + 


Empire: MGM’s spectacular musical ‘“ The 
Unsinkable Molly Brown” had a mixed recep- 
tion by the critics but it got away in swinging 
form. 


* + + 


Astoria: Bronston’s ‘‘ The Fall of the Roman 
Empire ’’ (Rank) eased to just over £4,900. 


- + + 


Columbia Theatre: The demand for ‘ The 
Pumpkin Eater” (BLC-Columbia) is consistently 
good with little change in the 6th week. 


~ + + 


Dominion: ‘“ Cleopatra” (20th Century-Fox) 
holds its own. Business was up at the weekend. 


~ + + 


Plaza: Charles Schneer’s double-bill ‘ First 
Men in ithe Moon ” and ‘ East of Sudan’ (BLC- 
Columbia) had a very good Ist week and com- 
pleted its two week scheduled stay on Wednes- 
day. Today, Thursday, Paramount’s ‘* Yesterday, 
Today and Tomorrow ” starts a run. 


+ ~ ~ 


Coliseum-Cinerama: ‘‘ The Magnificent Show- 
man ”’ (Rank-Bronston) is running an even course 
with £4,215 last week. 


~ + + 


Odeon, Haymarket: ‘ Becket’ (Paramount) 
has a constant pull especially with visitors to 
the metropolis. Its nine-week run is the best since 
the theatre opened. 


- + + 


Carlton, Haymarket: ‘‘ What a Way To Go” 
(20th Century-Fox) did well in its 7th week and 
at the weekend and has moved over to the 
Rialto. *‘ Love With the Proper Stranger ” (Para- 
mount) is now running. 





Start the season with 3 BIG draws! 


You can count on Compton to give you the surest forecast 
for big box-office dividends with 


SATURDAY NIGHT OUT* 
THE SPECTRE 


X I MARRIED A WEREWOLF 


WHERE HAS POOR MICKEY GONE ?* 
CASTLE OF TERROR 


*QUOTA 


BOOKING NOW FOR THE ENTIRE MONEY-MAKING SEASON 





OUGWOOEEOOG 


Tel.: REGent 7521 
FILMS LTD (10 lines) 


BSEGB RB RBBB RPE RB RRR RPE R Ree ese 60-62 Old Compton St., London, W.1 





BRANCHES THROUGHOUT THE UNITED KINGDOM 





Cameo-Poly: Having handsomely broken the 
house record in the Ist week “‘Lord of the 
Flies”? and “The Quare Fellow” (BLC-Br. 
Lion) went on to smash the record again in 
the 2nd week. 


+ + + 
Metropole, Victoria: ‘‘ Lawrence of Arabia ” 
(BLC-Columbia) is a perennial seller and still 
a big draw in the school holidays. 


+ + a 
Odeon, Kensington: A change of plan gave 
“Marnie” a run last week, concurrent with 
the Odeon, Leicester Square. The take of £3,800 
was the biggest for Rank since ‘““A Touch of 
Mink” and with the exception of the highly 
successful *‘ Charade.” 


+ + + 
Royalty-Cinerama: In its 4th week here, “ Iit’s 
a Mad, Mad, Mad, Mad World” held at £2,400. 
Advance booking is building up. 


+ + + 
New Victoria: ‘633 Squadron” (UA) landed 
£2,600 in the 7-day sortie. 


+ + + 
Studio One: ‘“* Wonderful Life’ (Warner- 
Pathe) is taking a pretty penny. Takings jumped 
in the first three days of the 2nd week. 


+ + + 
Cameo-Royal: Gala’s “* The Silence ” acceler- 
ated last week with the best returns for nine 

weeks. It is now in its 27th week. 


+ + + 
Jacey, Strand: SFD’s double bill ‘* Eternity 
for Us” and “It’s a Bare, Bare World” did 
so well that it was kept on for a third week 
after all. 


+ + + 
Jacey, Piccadilly: ‘‘ London in the 
keeps the flag flying for Compton-Cameo. 


LONDON RELEASE 


Rank-South: Taking the weather in its stride 
The Beatles’ “* A Hard Day’s Night ” (UA) was 
tops, but not quite a record breaker. The count 
is still on and it is expected to bbe close on 
the heels of the pace-maker—‘‘ From Russia 
With Love.” 


+ + + 
ABC-South: Peter Rogers’ “ Carry on Spy- 
ing” (Warner-Pathe) romped home with the 

best ABC figures for several weeks. 


+ + + 
ABC-North: Hammer’s “ Devil Ship Pirates ” 
coupled with * The Invincible Seven,” (Warner- 
Pathe) an all-U bill, is great stuff for the school 
holidays, and maintained figures at the healthy 
level of the previous week. 
+ + + 
Rank-North: Disney’s ** The Moon-spinners,” 
also typically holiday fare, reached average 
figures. 


IN THE PROVINCES 


“ Wonderful Life” (Warner-Pathe) is having 
a great run in the keys and seaside resorts. It 
was retained for a 6th week at Margate; a 4th 
at Manchester and a 3rd at Leicester, Birming- 


continued on page 26 
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Love With the Proper 


Stranger 


Paramount. U.S. (X.) Featuring Natalie Wood 
and Steve McQueen. Produced by Alan J. 
Pakula. Directed by Robert Mulligan. Screen- 
play by Arnold Schulman. Director of photo- 
graphy Milt Krasner. Music by Elmer Bernstein. 
100 minutes. Release September 13, 1964 


COMEDY about a serious subject, the re- 
lationship between a= girl and the man, 
a stranger, by whom she is going to have a 
baby as a result of one casual moment of 
promiscuity. The two main characters are Angie 
Rossini, assistant in a big store and a rebel 
against the traditional restrictions of her Italian 
family, and Rocky Papasano, foot-loose and 
fancy free jazz musician. The story opens when 
Angie tells Rocky that she is pregnant following 
their chance encounter: all she asks of him is 
the address of a doctor. He, however, feels a 
reluctant responsibility. He arranges for her to 
see a “ doctor,’ but when he takes her to the 
place and realises that the “doctor” is un: 
qualified, he breaks into the operating room and 
sends the abortionists packing. Angie, however, 
has been followed by her three brothers, who 
regard themselves as guardians of her virtue. 
They persuade Rocky to offer marriage, but 
Angie turns him down because she wants more 
than just respectability. However, Rocky and 
Angie do eventually, through a series of quarrels, 
achieve the necessary state of mutual bliss. 


With its quick jumps from heavy drama to 
comedy almost farcical, this is an unusual mix- 


continued on page 12 
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Edited by GRAHAM CLARKE 


KINE. Booking Guide 


+ GOLIATH AND THE VAMPIRES. Gala/Miracle. Italian. English dialogue. 92 min. 





X. Stars: Gordon Scott, Gianna Maria Canale, Jacques Sernas, Leonora Ruffo. 
Adventure fable involving muscle, magic and mystery in the setting of an imaginary 
island inhabited by a vampire demon and a tribe of blue men. Tale lusty, with plenty 
of mighty, muscular action, cast in fine physical shape, settings excellent and special 
effects ingenious. Useful “ spectacle ” offering. 


HERCULES THE INVINCIBLE. Golden Era. Italian. English dialogue. In Tech- 
niscope and Technicolor. 85 min. U. Stars: Dan Vadis, Spela Rozin, Carol Brown. 

Spectacular bathed in colour on the wide screen, about the mythical muscular exploits of 
a character named Hercules in mythical kingdoms above and below ground. Story fabulous, 
feats of strength remarkable, fights frequent, trappings impressive. Reliable “ spectacular.” 


LOVE WITH THE PROPER STRANGER. Paramount. U.S. 100 min. X. Stars: 
Natalie Wood, Steve McQueen. 
Comedy about a serious subject, the relationship between a girl and the man, a stranger, 
by whom she is going to have a baby as a result of one casual moment of promiscuity. 
Story uneven in mood, but comedy scenes entertaining, direction intelligent, stars very good. 
Attraction for selected situations. 


NAKED AMONG WOLVES. Contemporary/Academy. East German. Sub-titles. In 
Totalvision, 125 min, A. Stars: Erwin Geschonnek, Gerry Wolf, Armin Mueller-Stahl. 
Drama of the way in which the presence of a smuggled Jewish child affects the whole 
existence of gaolers and prisoners in Buchenwald concentration camp just before liberation. 
Plot gripping and atmosphere grimly real, direction cleverly restrained, acting fine, though 
characterisation rather black-and-white. Excellent foreign offering. 


WHEEL OF FIRE, U.S./Spanish. In Panacolor. 77 min, X. Stars: Barry Sullivan and 
Martha Hyer. 

Farcical melodrama with horrific overtones and concerned with diabolical murder and 
dreadful revenge. Story highly improbable, production qualities sound and colour and 
acting good. Support fer the more easily pleased. 


(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN 
* BRITISH QUOTA PICTURE t IN COLOUR 








Important Notice to All Exhibitors! 





TRAILERS AND ACCESSORIES 
for 
PARAMOUNT FILM SERVICE LTD. 


will, from 


23rd AUGUST, 1964 


be handled by 


NATIONAL SCREEN SERVICE LTD. 


Please be sure to place your orders in advance 
for all trailers and accessories required on or after 


23rd August, 1964, with :— 


NATIONAL SCREEN SERVICE LIMITED 
15 Wadsworth Rd., Perivale, Greenford, Middx. 
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ture in danger of falling through the crack in 
the box-office floor. Attraction for selected 
situations. 

Production.—The makers of this film have 
built on the premise that promiscuity and 
abortion can be the successful subjects of light- 
hearted comedy. For large portions of the film, 
they successfully bring it off, but the scenes 
dealing with the visit to the abortionist are 
squalid to the point of horror and so out of 
mood with the remainder of the fable that even 
the excellent direction cannot make them con- 
tiguous. Natalie Wood turns in a_ delightful 
performance as Angie, and Steve McQueen is 
good too, though he looks as though he would 
have been happier with more action. Edie Adams 
does well with the small part of Rocky’s mis- 
tress. 


Points of Appeal.—Sex, comedy, popular stars 
and handy length, 


Naked Among Wolves 


Contemporary /Academy. East German (A.) Sub- 

titles. In Totalvision. Featuring Erwin Geschon- 

nek, Gerry Wolf, Armin Mueller-Stahl and 

Krystyn Wojcik. A Defa film, directed by Frank 

Beyer, screenplay by Bruno Apitz. Director of 

photography Gunther Marczinowski. 125 
minutes. Release not fixed 


DRAMA of the way in which the presence 
of a smuggled Jewish child affects the whole 
existence of gaolers and prisoners in Buchen- 
wald concentration camp just before the libera- 
tion by the Americans. The year is 1945, and 
everyone in the camp knows that the Allied 
troops are advancing rapidly. The prisoners have 
an active resistance movement, led by Bochow, 
and, they have a hidden store or arms awaiting 
the right moment, but their plans are upset by 
the arrival at the camp of an elderly Pole with 
a suitcase hiding a three-year-old Jewish boy. 
Bochow gives orders, through Kramer the senior 
prisoner, that the child must be sent away, but 
two tender-hearted prisoners, Hofel and Kro- 
pinski disobey. The Germans learn of the 
child’s presence and turn the camp upside-down, 
using the boy as an excuse to discover also 
the names of the camp resistance leaders. Hofel, 
Kropinski and another prisoner, Pippig, are 
beaten and tortured (Pippig to death) but they 
give nothing away. With the Americans almost 
at the gates of the camp, the Germans plan 
to slaughter the remaining prisoners, but the 
resistance takes action and it is the Germans 
who lose the last battle. 


Very well directed, and acted with commend- 
able restraint, this film is gripping if dour en- 
tertainment. Excellent foreign offering. 


Production.—Although the ghastly conditions 
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of life in Buchenwald are fully suggested they 
are not the crux of the story: this is, in fact, 
the dilemma of the prisoners in having to weigh 
the life of a child against the probable extermina- 
tion of hundreds of their comrades. The scenes 
in which these tough characters play gently with 
the child are tender without being mawkish. 
The whole strength of the film is, indeed, the 
restraint with which the dramatic situation is 
allowed to impress itself on the audience. The 
weakness is that all the Fascists in the plot are 
awful villians and all the Communists are noble, 
but perhaps. in this case, it really was so. 


Points of Appeal.—Engrossing tale, fine 
direction and acting, useful title. 


Wheel of Fire 


Paramount. U.S./Spanish. (X.) In Panacolor. 

Featuring Barry Sullivan and Martha Hyer. Pro- 

duced by Sidney W. Pink and Richard C. Meyer. 

Directed by Julio Coll. Screenplay by Louis 

De Los Arcos and Sidney W. Pink. 77 minutes. 
Release September 13, 1964 


FARCICAL melodrama with horrific over- 
tones here concerned with diabolical murder 
and dreadful revenge. Vance Pierson, an English 
engineer working in Spain, wishes to buy the 
house occupied by Laura Blanco and in which 
he hopes to house his wife and young daughter. 
On calling at the house he discovers that Laura 
is about to set fire to it for the insurance money, 
but almost before he knows where he is he is 
violently in love with her. For a long time he 
neglects his family, but, advised by a friend, 
he breaks off the guilty liaison. Realising that 
his wife and daughter stamd in her way, Laura 
sets fire to their home. Mother and daughter 
are killed and Vance is so burned in an attempt 
at rescue that his life is despaired of. Now a 
hideous apology for a human, he escapes firom 
hospital swearing to be avenged on Laura and 
her small daughter. Behind a mask he gets a 
job with a carnival in charge of the big wheel. 
Many months later, during which Vance has 
burned up several of MLaura’s relatives, her 
daughter visits the carnival and so puts Vance 
on the track of her mother. Laura is another 
to go up in flames and though Vance decides 
to kill the girl he lets her go free and throws 
himself from the top of the big wheel. 


There is a limit to one’s conception as to the 
inhumanity in man, but this one surely over- 
steps the mark in its picturisation of the woman 
scorned. Unfortunately for an otherwise com- 
petently made film, the story is riddled with 
improbabilities, not least of which is the man’s 
recovery and subsequent behaviour. It is the run- 
ning mate to “ Love With the Proper Stranger.” 
Acceptable supporting feature for the more 
easily pleased. 

Production.—The colour photography in Pana- 
color is very good and some impressive shots 
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of a hydro-electric dam makes an unusually 
imposing background. The fire scenes, too, are 
handled with dramatic impact and the produc- 
tion qualities as a whole do more than justice 
to the trumpery plot. Barry Sullivan gives a 
good performance: as the man living under 
stress and later as the implacable avenger, and 
Martha Hyer combines the role of man-eater 
and fire-raiser very effectively. As the friend, 
Fernando Hilbeck heads a supporting cast made 
up mainly of Spanish players. The horrific 
qualities are soft-pedalled. 


Points of Appeal.—Stars, spectacular effects 
and impressive settings. 


Goliath and the Vampires 


Gala/Miracle. Italian. (X.) English dialogue. In 
Totalscope and Technicolor. Featuring Gordon 
Scott, Gianna Maria Canale, Jacques Sernas and 
Leonora Ruffo. Directed by Giacomo Gentilamo 
and Sergio Corbucci. Screenplay by Corbucci- 
Tessari. Director of photography Alvaro Man- 
cori. Music by A. Lavagnino. 92 minutes. Re- 
lease not fixed 


ADVENTURE fable, involving muscle, magic 
and mystery in the setting of an imaginary 
island inhabitated by a vampire demon and 
a tribe of blue men. While the hero, Goliath, 
is away from his village, it is raided by soldiers 
of a sultan who reigns over a neighbouring 
island and they carry off all the young women 
to satisfy their real master, a magical vampire 
who feeds on the blood of virgins and is 
guarded by mindless slaves. Goliath swears re- 
venge and, to rescue his betrothed, Guilia, he 
gets into the Sultan’s city, where he tosses 
aside several platoons of the Sultan’s soldiers 
and enlists the help of Kurtik, leader of the 
Blue Men, a mysterious tribe that lives under- 
ground and is pledged to destroy the Vampire. 
The Sultan asks Goliath to help free him of the 
Vampire, but is killed by the monster at the 
instance of his girl friend, Astra. Goliath and 
some of the Blue Men beard the Vampire in his 
lair, but they are routed. The Vampire changes 
himself into the likeness of Goliath and is just 
about to destroy Kurtik and his men when they 
are warned by Astra, who dies for her pains, 
and then the real Goliath appears and vanquishes 
his counterfeit in a mighty battle. So everyone 
is freed from the Vampire’s clutches. 


Bringing magic into the plot takes this film 
above the level of the rut and it is pictorially 
excellent, but the X certificate must. limit its 
appeal. Useful “ spectacular ” offering. 


Production.—While the plot would gain no 
marks for originality and the Goliath of the 
title is no relation to the Biblical strong man, 
this film is elegantly dressed, bung-full of lusty 
action, brimming with colour, loaded with un- 
believable athletic prowess, and ingeniously 
titivated with magical special effects. All-in-all 
it is bravura entertainment. Gordon Scott, who 
is the Goliath, is, of course, one of the most 
experienced performers in this particular field 
and his supporting cast is excellent. The girls, 
Gianna Maria Canale and Leonora Ruffo have 
more to do than merely look attractive, and do 
it well. 

Points of Appeal.—Lusty colourful yarn, with 
magical overtones, colour and wide screen. 


Hercules the Invincible 


Golden Era. Italian (U). English dialogue. 

In Techniscope and_ Technicolor. Featuring 

Dan Vadis, Spela Rozin and Carol Brown. 

Produced and directed by Al World. Screen- 

play by Kirk Mayor, Pat Klein and Al World. 
85 minutes. Release not fixed 


SPECTACULAR, bathed in colour on the 
wide screen, about the mythical muscular 
exploits of a character called Hercules in 
mythical Kingdoms above and below ground. 
When Hercules saves Telca, daughter of a local 
king, from a prowling lion, he is promised 
Telca’s hand in ‘Marriage (much to their mutual 
delight) if he will slay a monstrous dragon and 
bring back its magic tooth. This he does with- 
out much trouble, but returns to find that 
Telca, her father and his people have been 


continued on page 26 
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PURPLE GRASS, 
GREY PEOPLE 


ANTONIONI’S FIRST COLOUR FILM 


Antonioni’s first colour venture ‘The Red Desert’ breaks most of the accep- 
ted tenets of colour film technique. His grass is purple; his houses and 
people are grey. How and why Antonioni came to make ‘The Red Desert’ 


is described in this week’s Sunday IN COLOUR THIS WEEK 


Times Magazine. The author's opinion 


of Antonioni’s new work: ‘like a case 
history from Jung as Van Gogh might | 
have painted it’. Don't miss this preview. 
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EASTMAN ‘DOUBLE-X’ PAN film 
helps you cut down on set lighting and 
still get a beautiful negative 


Eastman ‘Double-X’ Pan film is fast. It has a speed of 
ASA 250 for daylight, ASA 200 for tungsten light. Yet it 
produces a remarkably clean, fine-grain image. 

Using ‘Double-X’ Pan film you save time, you save money. 
Interior sets need less light. They’re ready for action 
quicker, struck faster. 

On outdoor locations you can cut down on transport bills, 
work faster and carry on shooting in not-so-good 
weather conditions. 

When lighting economy is desired, or wherever adverse 


lighting conditions exist, you can be sure of getting a 
sharp, grain-free quality negative on Eastman ‘Double-X’ 
Pan film. 

For advice on film selection or any other technical pro- 
duction problems, write to Kodak Motion Picture 
Technical Service, 246 High Holborn, London, W.C.1. 
or telephone HOLborn 2048. We have a telephone 
answering machine installed for night-time calls, 


Kodak 


Manufacturers of the world’s finest film 
—with service where service counts. 
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British Lion is 
coming back into 


the picture 


by DEREK TODD 


IMPORTANT announcement from British 
Lion on a big production programme for 
Shepperton studios is imminent. This had 
not been received at the time of going to 
press, but there is every reason to believe it 
will announce starting dates for three or four 
pictures to be made by the constituent mem- 
bers of the reorganised company. 


“These pictures are immediately around 
the corner,” according to Shepperton man- 
aging director Adrian Worker. 


Acknowledging earlier this month that there 
was nothing shooting in Britain’s largest 
studio, he added: ‘“‘ When a picture like * Lord 
Jim ’—which was using five stages—finishes 
it leaves you with an awful gap to fill up.” 


Meanwhile, the other three major studios 
continue busy; at ABPC they have two tv 
series shooting and two features on the way, 
at MGM there are two big features and a 
tv series and Pinewood has four features; the 
smaller studios are pretty busy, too. 

Here are details of all current and immi- 
nent British productions. 

ABPC, Elstree.—Starting there next week is 
“She,” a Hammer-Seven Arts production, to 
be produced by Michael Carreras and direc- 





A/)) CHAMBERS+PARTNERS LTD 





TITLES FOR FEATURE ‘& TV FILMS 
EXPLOITING NEW DESIGNS AND 
TECHNIQUES, ANIMATION, OPTICAL 
AND SPECIAL EFFECTS 

143 WARDOUR STREET W1 REG 8761 








Scene from jRichard 
Brooks’ ‘Lord Jim”’, 
with Peter O’Toole and 
Daliah Lavi. A Columbia- 
Keep Filmco-production 
for worldwide release 
by Columbia Pictures, 
it was filmed on location 
in Hong Kong and 
Cambodia, and at 
Shepperton. The film— 
based on Conrad’s classic 
story is now in the 
cutting rooms 





ted by Robert Day. Ursula Andress plays 
the title role and also starring are Christopher 
Lee, Bernard Cribbins, Rosenda Monteros— 
and an “ unknown,” John Richardson. 


To go on to Israel on a four-week location, 
““She” is based on the novel of H. Rider 
Haggard. 


Hammer’s “ Fanatic,” for Columbia, is due 
to start here next month with Tallulah Bank- 
head starring. Stefanie Powers will also star, 
while Tony Hinds will produce and Sylvio 
Narizzano will direct. 


Meanwhile, the two “resident” tv series 
continue: ‘“Gideon’s Way” and “The 
Saint,” both being made by Bob Baker and 
Monty Berman for ITC. 


MGM, Boreham Wood.—Jack Cardiff has 
replaced John Ford, who was forced to with- 
draw through illness, as the director of 
“Young Cassidy,” which will move in here 
after its current Irish location. A Sextant 
production for MGM. it is produced by 
Robert Graff and Robert Emmett Ginna. 
Rod Taylor portrays Irish playwright Sean 
O’Casey and the picture has many other 
stars, already listed. 


The other big MGM picture is “ Opera- 





tion Crossbow,” which is actually in the 
studios. With a cast headed by Sophia Loren 
and George Peppard, this, too, has an abun- 
dance of other stars. The Carlo Ponti pro- 
duction is directed by Michael Anderson. 
Anatole de Grunwald’s big one, “The 


Yellow Rolls-Royce ”—positively bursting 
with stars—has now finished shooting. 
Anthony Asquith directed the  artists— 


human and motor—from an original screen- 
play by Terence Rattigan. 

De Grunwald has already announced that 
he will make “High Infidelity”’ for MGM 
from a screenplay by Ennio de Concini 
later this year. 

And MGM president Robert H. O’Brien, 
with studio managing director Arvid Griffen, 
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has set “The Most Dangerous Game” and 
“The Burning Secret”—already detailed— 
for the studio. 

“Danger Man,” Pimlico’s tv production 
for ITC, continues. 

Pinewood.—Rank’s own “The High 
Bright Sun”—a big Betty Box-Ralph 
Thomas production—is due to finish shoot- 
ing in the next few days. Starring are 
Dirk Bogarde, George Chakiris and Susan 
Strasberg. 

Also due to finish about now is Michael 
Relph and Basil Dearden’s “The Shabby 
Tiger,” for United Artists. Cliff Robertson, 
Jack Hawkins and Marisa Mell star in the 
film which is based on Victor Canning’s 
book “ Castle Minerva.” 

“Carry On Cleo,” the tenth in the Peter 
Rogers-Gerald Thomas/Anglo comedy series, 


Stars Kenneth Williams and many of the 
usual powerful participants: they will romp 
along until early September. 


Twentieth Century-Fox’s “ Those Magnifi- 
cent Men in their Flying Machines,” based 
on Pinewood, will continue until the middle 
of next month. Produced by Stan Margulies 
and directed by Ken Annakin, it has an in- 
ternational cast including, from Britain, Sarah 
Miles, James Fox and Terry-Thomas. 


Next month will see the start of Harry 
Saltzmann’s production, “ The Ipcress File.” 
Michael Caine will star in the spy thriller 
by Len Deighton and Sidney Furie will 
direct. 


Shepperton.—While awaiting the start of 
the production programme now being pre- 
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pared by British Lion—not to mention inde- 
pendents—this studio has several pictures in 
the cutting rooms. 


Among them are: American International 
Pictures’ “ The Tomb of Ligeia,” starring 
Vincent Price; “ Troubled Waters,” with Tab 
Hunter; “Lord Jim,” with Peter O’Toole: 
“Dr. Terror’s House of Horrors,” Christo- 
pher Lee and Peter Cushing; and “ King and 
Country,” Dirk Bogarde and Tom Courtenay 
—all shot at this studio. And there is also 
“Ballad in Blue,” starring American jazz 
singer and pianist Ray Charles, photographed 
at Ardmore studios, Ireland. 


As already announced, British Lion is to 
make a television series about the exploits 
of Monsignor Hugh O'Flaherty, “The Scar- 
let Pimpernel of the Vatican.” Executive 
producer, with first-hand experience of the 
subject, is Celin Lesslie. 


Merton Park.—Here, Jack Greenwood is 
producing “ Never Mention Murder” for re- 
lease by Anglo and Warner-Pathe. Directed 
by John Nelson Burton it stars Maxine Aud- 
ley, Dudley Foster, Pauline Yates and Brian 
Haines. Also shooting are documentaries 
and commercials. 


Twickenham.—Starting next week is ‘“ Re- 
pulsion,” a Compton-Tekli production to star 
Catherine Deneuve, Ian Hendry, James Fox 
and Yvonne Furneaux. About a beautiful 
girl who has strange hallucinations. it is to 
be produced by Gene Gutowski and directed 
by Roman Polanski. 


“English By Television,” the Athos pro- 
duction for BBC-TV, continues. Kenneth 
Hume’s film about mods and rockers, based 
on two works of The Western Theatre Ballet, 
for release by Anglo and Warner-Pathe, has 
been completed. 


Location.— Hammer’s “The Secret of 
Blood Island,” for Universal release, is pro- 
duced by Tony Nelson Keys and directed by 
Quentin Lawrence. In Eastman Color. it 
has a cast headed by Jack Headley, Bar- 
bara Shelley, Patrick Wymark and Lee Mon- 
tague. 


In Kenya, shooting should by now have 
started on the Open Road-Atlas/Columbia 
“ Born Free,” starring Virginia McKenna and 
Bill Travers. 


“A High Wind in Jamaica,” 20th-Fox’s 
picture, should be returning to this country 
for interiors at Pinewood studios about now. 
It will have five weeks in the studio after 
its eight weeks in Jamaica. Produced by 
John Croydon and directed by Alexander 
Mackendrick, it stars Anthony Quinn and 
James Coburn in De Luxe Colour and 
CinemaScope. 


In four days, using 30,000ft. of colour 
negative, Jack Le Vien photographed the 
Duke of Windsor at his country home near 
Paris. This will be welded together with 
archive footage—and the Duke’s own home 
movies—for the film “A King’s Story.” 





Commercials.—These are in production at 
Carlton Hill, Goldhawk, Marylebone, Rayant 
and St. John’s Wood studios. 
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ILFORD interviews ARTHUR PROVIS 





Arthur Provis, Director of Photography of National Interest Pictures was interviewed 


by Ilford on the set of puppet series, ‘“‘Space Patrol’ (A-R, & WIPX, New York). 

Asked why he chose Ilford, Arthur replied: ‘‘I use Ilford film first and foremost ILFORD H P3 
because I get excellent service from the Ilford people at Wardour Street, and that’s 
important when you’re working to our tight schedules. Having to put six minutes’ 3 5 m m Gi x e FI LM 
screen time in the can every day, we can’t afford delays. 

And, since my subjects are one-third life size, I have to shoot much closer than I 
would with live-action. Ilford HP3 allows me to stop right down to get the extra depth 
of field I need. Graininess? Definitely not. We view our rushes on a full-size screen ina any requirement at all times— 


local cinema here, and the grain is hardly perceptible. it’s only a phone call away! 
As far as I’m concerned, Ilford service, and HP8 quality, are exactly right for me.”’ 


Ilford offer you a service to satisfy 


1296.C.64 





ILFORD LIMITED, CINE AND TELEVISION SALES, 201-203 WARDOUR STREET, LONDON, W.1_ Telephone: REGent 8731 
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Four new recorders with a 
variety of models for 
specialised needs 


A NEW range of Philips recorders, intro- 
duced ‘by Peto Scott, offers equipment adapt- 
able to many specialised requirements in tape 
recording. 

Included in the new range are four main 
types, each available in a number of versions, 
covering different tape speeds, different tape 
widths, different number of tracks, 50 or 60 
c/s operation, and the alternative of CCIR or 
NARTB tape feed and equalisation. All 
models are available for rack-mounting or 
mounting in customers’ own consoles as re- 
quired. 

The standard of sound quality is indicated 
by the frequency response specifications: 

4 ips, 60—8000 c/s + 0 =2db. 
40—12000 c/s + 0 =4db 

15 ips, 60—10000 c/s + 0 = 2db 
40—15000 c/s + 0 = 4db 

Distortion at 1000 c/s, full modulation, less 
than 2 per cent. over all. 

Principal controls are by push-button and 
magnet head assemblies are of the plug-in 
type. 

An important factor in maintaining sound 
quality is the system of tape damping which 
keeps the tape tension constant to within very 
close limits. This is operated pneumatically, 
except on the PRO S50 series, where an elec- 
tronic device is employed. 


Mono or stereo 


The Pro 20 series may be transportable or 
static, designed for field or studio work. In 
portable form the outfit is housed in two 
wood cabinets, one containing the tape deck 
and the other the recording and play-back 
amplifiers. The lids of the cabinets are used 
to house cables and accessories. Mono or 
stereo versions are available. 

Alternatively the deck and amplifiers may 
be supplied for mounting in standard 19 in. 
racks. 

The Pro 25 High-quality range is a series 
of studio recorders, capable of an exceptional 
standard of sound quality. Wow and flutter 
content, at 15 ips, is only 0.7 per cent. rms, 
or 0.12 per cent. peak to peak, measured with 
EMT 418. Background noise, also at 15 ips, 
is better than —58 db. 

Different versions are available for mono, 
stereo, or half-track recording on } in. tape. 
Remote control facilities are provided. 

The Pro 50 theavy-duty series of recorders 
is particularly suitable for studio use. The 
exceptionally high standards are indicated by 
the following figures: 

Wow and flutter at 15 ips, 0.055 per cent. 
rms or 0.10 per cent. peak to peak. 

Background noise at 15 ips better than 
— 60 db. 

The remarkably low wow and flutter con- 
tent is achieved by means of an electronic 
tape tensioning system. Positioned between 
the feed spool and the capstan, it limits vari- 
ations in tension over the length of the reel 
to approximately 10 grammes. 


The various versions include two speed 
ranges, 74/15 ips or 15/30 ips, and two tape 
widths, single or double track on 4 in. tape, 
or 3 or 4 tracks on 4 in. tape. 

Several features are particularly valuable 
in editing. The tape can be marked or cut 
at the replay head by a press-button. By 
means of a photo-electric device the recorder 
is stopped automatically at the end of the 
tape, or may be stopped on a transparent 
insert. Provision is again made for remote 
control of all functions so that a battery of 
machines can conveniently be worked 
together. 

During fast rewind the tape may be lifted 
from all three magnet heads, or it may be 
maintained in contact with the play-back head 
only in order that the sound may be moni- 
tored during rewind. Finger gaps in the head- 
block make for convenience in handling the 
tape. 
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Long life with unvarying quality of sound 
is assured by the use of ferrite heads, the 
design of which assures perfect alignment of 
multi-track slits, in order to keep the various 
recordings in precise phase. 


The PRO 70 series is the most versatile 
recorder in the new range. Its various ver- 
sions make it particularly suitable for multi- 
channel recording, dubbing, post-synchronis- 
ing and transfer. Using 4 in tape, it will 
record three or four tracks. 


The most general application of multiple 
tracks is of course for the production of 
original recordings for transfer to masters. 
For mono recording, the use of three tracks 
permits the soloist and the different sections 
of the orchestra to be separately recorded, 
and balanced during transfer to the master. 
Four track recording is of principal value in 
producing a stereo master, since soloist and 
orchestra may be separately balanced on each 
of the stereo tracks. 


Again the ferrite heads assure perfect 
alignment of the gaps. Each track can be 
separately operated. The recording head may 
also be used for reproduction with no loss of 
quality. 

Like all Philips professional equipment, the 
new range of recorders is fully tropicalised. 


A SIMPLE DEVICE FOR 
SUSPENDING LIGHTS 


A NEW sstudio lighting hang- 
ing bracket for film, television 
and photographic studios has been 
introduced by Osram (GEC) 
Ltd. 

Made from die-cast aluminium, 
it has been manufactured to a 
BBC design and specification for 
suspending studio —_ spotlamps, 
floodlamps and Cyclorama units 
from standard two-inch scaffold 
barrels. It is already in use in 
BBC tv studios. 

The principal advantage of the 
new bracket over previous models 
is added strength; an aluminium 
plate is incorporated between 
the claws, which virtually elimi- 


nates the risk of breakage or 
distortion. 
Weighing only 24lIbs., the 


bracket will safely hold a working 
load of 200 lbs. It has been proof- 
tested to 400 Ibs., and has a 
breaking strength of four tons. A 
12 month guarantee is given. 

Features of the bracket include 
a galvanised safety cotter-pin 
(made captive to the fitting by a 
short length of galvanised wire) 
for attachment to a 1+ in. lighting 
spigot; and two clamping screws 
—one for securing the bracket to 
the scaffold barrel, the other for 
holding the lighting spigot to the 
bracket. 

It is being marketed by Osram 
in this country and on the Con- 
tinent. Price: 37s. 6d. 
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U.S rates for British writers in 
new tv ‘co-production deal 


BRITISH producers who have in the past 
been unanimous in their opposition to giving 
writers royalties for working on ty film series 
are in for a jolt, for both the British Film 
Producers Association and the Federation of 
British Film Makers will shortly have in 
their midst a British company which accepts 
the royalty system for writers. 

This is Six Star Television, named because 
of its association with six leading stars: 
Hayley Mills, John Mills, Curt Jurgens, 
Herbert Lom, Honor Blackman and Richard 
Attenborough. 

And Ronald Kahn, who took a leading 
part in bringing the company together, 
returned to London this week from his U.S 
business negotiations and said: “We have 
secured an exciting new deal which can 
benefit the entire television industry in this 
country as well as giving writers over here 
the same rates and conditions as their col- 
leagues in the States.” 

In specific terms Kahn has negotiated an 
agreement with one of the major film and 
tv production companies in Hollywood which 
is expected to come into effect within the 
next sixty days. 

The agreement, which is now being studied 
by the directors of Six Star Television as 
well as the U.S company, has been set for 
two years. 


Revolving fund 

During this period the Americans will 
provide Six Star with a “large annual 
revolving fund” to develop properties suit- 
able for script development. This figure 
alone is believed to ‘be in excess of 60,000 
dollars a year. 

In addition all properties found suitable 
for production will be financed 100% by the 
American company, and the profits from the 
series will be shared with Six Star. 

In other words, both companies are equal 
partners in the production of tv film series 
with the projects themselves being selected 
and produced by the British company. 

Bryan Forbes has agreed to write at least 
one pilot script a year, but, as Kahn pointed 
out, there will be enough money in the 
revolving fund for Six Star to finance at least 
three or four pilot scripts each year. 

He also intimated to me that Six Star 
would make its first pilot film in this country 
towards the middle of 1965. 

“Tihat’s provided we come up with the 
right format,” ihe added. “But with Bryan 
backing us, and with sufficient money to 
attract the best writers to our company J 
don’t think it’s too much to expect us to 
come up with at least one good tv film pro- 
gramme within the next six months or so. 

“Our big trump card is that Six Star is 


the only British company so far prepared 
to give the British writers the same rates 
covered ‘by the Writers’ Guild of America 
regulations. This, as you know, means that 
all members of the British Screen Writers’ 
Guild can work on our series knowing that 
they are entitled to the 4% royalties currently 
earned by members of WGA. Moreover, it 
is our intention to introduce British writers 
to the States who come up with the right 
format. We will fly them to Hollywood, 
where they can see for themselves the 
methods used in the States to produce a 
series; watch different programmes being 
made, and discuss with writers and pro- 
ducers the various problems connected with 
tv film script production.” 

Kahn said he hoped that all writers who 
are readers of this column would submit 
formats or ideas for thirty or sixty-minute 
tv film programmes, and send them to him 
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by TONY GRUNER 


at 6, Maddox Street, London, W.1. They 
would all be carefully studied by himself, 
Bryan Forbes and other members of Six Star. 
Forbes had told him that he wanted to get 
the maximum participation of British writers 
into Six Star production activity. Whether a 
known or unknown writer came up with the 
right format, Forbes would be happy to 
work either with him, or, if the individual 
preferred, to let him develop the treatment 
by himself. There was enough money to 
finance three or four pilot scripts a year. 


Kahn, who is expected to be producer or 
executive producer of all Six Star tv series, 
said that both Forbes and Richard Atten- 
borough were likely to direct individual 
episodes of the series. 


And he added: “There will be no short- 
age of money or creative talent for our pro- 
ductions. Given the enthusiasm and support 
of the writers in this country, I am convinced 
that we can prove once and for all that this 
country can make the best tv series in the 
world. And the only way in which we can 
attract the best Guild members to our project 


continued on page 26 


‘SAINT'—AND SINNERS 


I feel that some sort of reply should be 
made to the complacent and one-sided re- 
marks about writers which you attribute to 
Messrs. Baker, Berman and Junkin (Tele- 
vision, August 13). 

I think I may claim to have had as much 
experience of British writers as anyone in 
the country, including a long and varied ex- 
perience as a script editor for something like 
six successful tv series. 

Of course, bad scripts come in with all 
the faults which Mr. Junkin catalogues but, 
by and large, I have found that the over- 
whelming majority of writers turn in first- 
class, professional work. For example, with 
the “Sergeant Cork” series, we have already 
commissioned forty-one scripts, with more 
to follow. Of the forty-one scripts which 
have been commissioned, only one was a 
write-off, which is not a bad average. This is 
not to say that all the first drafts were per- 
fect, or that no editing had to be carried 
out, but such changes were always made by 
mutual discussion and in an atmosphere of 
mutual respect. I would consider myself a 
poor script editor if I had to turn round 
and abuse my fellow writers in the columns 
of the trade press. 

Messrs. B. and B. and J. should really be 
a little more self-critical. If they are really 
suffering in the way they suggest, then might 
it not ‘be a good idea to ask whether there 
is anything wrong with their approach, their 
briefing? I know one thing for certain. If I 
were in charge of a series in which the script 


editor complained as Junkin appears to be 
doing, I would fire the script editor. 

There are, of course, many writers who 
will not go anywhere near certain series be- 
cause they are required to write to a rigid 
formula which prohibits any real creative 
initiative. I could name you two or three 
series which began with a splendid, original 
idea, but which were ruined by producers 
and script editors who reduced the whole 


conception to a rigid and lifeless, mid- 
Atlantic routine. 
Naturally, these were the people who 


spoke most about the need for depth and 
characterisation, who were the first to squeeze 
it out of any script submitted to them, and 
then turn round and complain about the 
weaknesses of writers. Then, of course, theye 
is the script editor who imagines that he is 
God’s gift to the country and who more or 
less operates by giving his writers dictation. 
Plenty of other series have been ruined and 
writers alienated, iby this sort of conceited 
person. 

I am not suggesting that either Mr. Baker, 
or Mr. Berman, or Mr. Junkin are guilty of 
the faults I have mentioned above. All that 
one can say is that Junkin’s remarks are not 
likely to kindle enthusiasm among writers 
for his particular series, and they do smack 
of a certain smugness. May I suggest, in all 
friendliness, that he should consider the faint 
and remote possibility that he, and his 
approach and methods, might be wrong? Or 
would that be sacrilege? 
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OPPORTUNITY 
KNOCKS! 


says GEORGE K. ARNOLD, 
Entertainment sales manager, 
Lyons Maid Limited 


When capacity business arrives can your auditorium sales plan 


cope ? 


In this article the writer 
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examines some of the 


possibilities arising out of changed circumstances. 


ALMOST since ice cream merchandising 
began, so intensive has been the sales pres- 
sure that there must be many who will 
have wondered about the difficulty, if not 
the impossibility, of bringing new ideas to 
ear on the problem of how to increase sales 
in cinemas. Nevertheless, exciting things have 
been happening and indeed are happening 
all the time, ideas that augur well for this 
tremendously important aspect of the “ Box- 
office.” But they are not happening auto- 
matically. They are the results of a patient 
application and single-mindedness. 

The fall-off in attendances has presented 
to cinema management and their suppliers 
a challenge jointly to combat the possibility 
of a reduction in sales occasioned through 
fewer patrons. 

Some of the sales results have been quite 
startling—possibly ‘because it is easier to sell 
to seated patrons in a house not filled to 
capacity, or because the need for revenue 
sparked off still greater efforts to merchandise 
ice cream. But some of the sales may have 
come from more people eating more food 
between meals. It is very difficult to pinpoint 
any one of these three possible causes as 
the prime reason. A mixture of all of them 
may be the answer to the excellent sales 
results recorded in some situations. 


More people eating more food between 
meals, however, may turn out to be one of 
the most important, for the American way 
of life obtrudes on our own and changes 
the order of things. The advent in Britain of 
motorways, motels, ‘bowling centres and sky- 
scrapers, all serve to illustrate this point. In 
the States one goes to a cinema, ball game 
or other place of entertainment to find the 
audience steadily eating their way through 
the show; with ice cream occupying a major 
role. 

Consider too the fact that 
showings with enhanced seat prices also 
account for sales of higher-priced items 
thereby increasing the per-capita take. 


specialised 


What is the key to higher revenue? It is 
the effort jointly made by the house manage- 
ment and the suppliers. In many situations 
today films expected to bring the public 
flocking in are also the subject of a careful 
study to evolve a sales plan tailored to the 
needs of a specific show and audience. 

Where there is a positive intention to ex- 
tract the last farthingsworth of turnover, 
sales plans that have been set to deal with 
normal business will be ineffective. Engaging 
more staff or buying more product will 
scratch only the surface of the problem. 

It is a matter of projecting the auditorium 
sales as they are expected to be in the 
changed circumstances, 


Sales estimate 


It is a matter of estimating the sales 
potential, creating a day-by-day sales budget. 
and matching all other selling activities to 
that budget. Storage—ordering—deliveries— 
staffing — replenishment—merchandising aids 
—house coverage plans—every one of these 
needs careful study using experience only to 
point the way but not to dictate the pace. 

At the end of each run, be it seven days 
or seven weeks. the relationship between the 
volume or type of business done during one 
show and the show which follows it will be 
marginal which means that the situation must 
be judged anew. 

To take an example, assume that a house 
seating 1,600 people plays to an average of 
4,500 admissions a week and that the sales 
staff establishment for it is consistent with the 
average business, additional staff being 
engaged at week-ends. 

Assume now that a film with proven box- 
office appeal is booked for specialised show- 
ing drawing attendances well above the aver- 
age. Everyone concerned sets to work deal- 
ing with seat bookings, advance publicity 
and so forth. But what about the sales plan? 
The effort and expense entailed in present- 
ing a BIG SHOW demands that the sales 








Sales trays must be correctly loaded to take ad- 
vantage of top business 


operation must be planned from start to finish 
if the full sales potential is to be gained, 

Determining just what is the ‘‘ Full Sales 
Potential,” however, is slightly more difficult. 
This will, for instance, depend on the type 
of audience, the film, the time of year, the 
day of the week and how well the sales are 
to be supervised, for sale supervision is an 
important ingredient of sales success. 

Fortunately, there is a routine that can be 
laid down which will help to get the sales 
operation into perspective—: 

First—As soon as the booking is solid, 
invite your suppliers representative in for a 
preliminary discussion. Be prepared to tell 
him your estimate of the number of admis- 
sions expected at each performance. 

Second.—Estimate if you can the type of 
audience that will predominate, e.g. teenage, 
children, young marrieds. This information 
will be extremely valuable when assessing the 
sales-mix, i.e. what quantities, types and prices 
of products to be stocked. 

Third.—If extra sales staff are required can 
they be obtained locally? Will search need 
to be made and a plan lined up to bring 
them in from other areas? 

Fourth.— Re-check your  stock-keeping, 
ordering and replenishment system. If it is 
not suitable to cope with the changed situa- 
tion create a new plan to cover each aspect. 

Above all rely on your suppliers’ repre- 
sentatives. They are well experienced in 
dealing with a wide variety of sales situa- 
tions and can make their experience work for 
your profit. 

It is not, of course, necessary to wait for 
a specialised showing or any other type of 
show with big box-office appeal to come 
along before you initiate your sales review. 

In this fast changing world we have to 
adapt our methods to the mood of the 
moment. Only by so doing can we be poised 
to take advantage of the opportunities as 
they come along—opportunities to sell more 
ice cream—for—OPPORTUNITY KNOCKS. 
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TRAILER BACKING FOR NEW 
FRESKO SUPER ORANGE 


4 


A NEW Fresko Super Orange 
drink has been introduced by C. 
Confection. It made its appearance 
on the hottest day of the year, and 
got off to a lively start. 

Colour sound trailer has been pro- 
duced by Edward Vaughan for the 
company, in which Miss Candy Stripe 
introduces all the company’s pro- 
ducts on sale in the auditorium—in- 


S. can Popcorn, 


cluding Fresko Super Orange, Ameri- 
Cc. S. Roasted and 
Salted Peanuts, Nu-Krisps, etc. The 
trailer has been made as a complete 
unit, or can be issued in separate 
parts to cover any one of the pro- 
ducts, 

Pictures on this page are snips 
from the trailer, showing Miss 
Candy Stripe and three C.S. lines. 
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“TOFFEE ASSORTMENT” 


A FAST-SELLING NEW LINE FROM WELCH’S. 
SIX MOUTH-WATERING CHOICES— 

Golden Caramel 
Raspberry Whirl 
Plain Toffee 


Sultana 

Brazil Nut 
Macaroon 
ALSO AVAILABLE IN 1/9 BAGS 
Sherbet Lemons 
Chocolate Limes 


The best choice for cinema sweet sales 


WELCHS 


mELCH & SONS, LTD. 
TYNEMOUTH 


Fruit Bon Bons 
Spearmint Chews 


* NORTHUMBERLAND 
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SHOWMANSHIP 





IT’S A COUNTRYWIDE STORY 


OF PUBLICITY 


HERE, there, and everywhere, showmanship 
activity is being carried on with punch—and 
effectiveness. Good stunts are attracting good 
press; radio and television are giving coverage 
that would have been regarded as way out of 
reach a few years ago; and the public is really 
being told that the cinema is still very much 
alive and kicking. 

Here, there and everywhere? This week I’ve 
taken a quantity of campaign reports and selected 
just one point from each—they go to show that 
this lively activity is a countrywide affair. 

Bristol: Wanted ad. in a local paper attracted 
a lot of attention and gave R. E. Gordon plenty 
of ammunition with which to publicise ‘“* The 
Cardinal’ when it played at the Odeon. 

The ad. asked for 100 film jurors to give their 
verdict on “The Cardinal’ at a special late 
night showing of the film. Jurors to arrive 
equipped with pen and postcard for recording 
their verdict. 

The ad. also pointed out that application 
should be made to the Odeon manager, with a 
stamped addressed envelope enclosed, for the 
return of a free double ticket. 

Gordon tells me that two really splendid write- 
ups in local press were a result of the screening; 
there were also displays on front of house 
which were equally useful: a display of the 
cards written by the 100 jurors, headed with: 
99 out of 100 jurors say in their way 
“Don’t miss this exciting film” .. .; 
large photostat 


and a 
copy of a letter sent to the 


editor of the Bristol Evening Post by one of 





In Weymouth when “ 633 Squadron ”’ was playing 
at the Odeon, was one of the film’s stars, Angus 
Lennie. Brian Elliott, manager, quickly arranged 
a press interview evening at the theatre, and a 
good write-up in the Dorset Evening Echo 
resulted. 

Elliott spotted Angus Lennie quite by chance— 
the star was in Weymouth shooting scenes for a 
new ty serial ““ HMS Paradise ’’—and was quick 
to grasp the opportunity of a personal tie-in 
with the film 


WITH PUNCH 


the jurors—which praised the film at length. 

Altogether a very worthwhile piece of ex- 
ploitation 

Halifax: Obtaining a full page feature in the 
local press at no cost to the theatre was the 
achievement of D. S. Mawditt, ABC, following 
on a Visit of the Halifax Gala Queen to Elstree 
Studios. By the way, there was also an 18in. 
s/c write-up on the front page of the paper, and 
a Jin. s/c piece in the previous week’s issue 
telling the public the feature would appear. 

The feature—on the lines of ‘‘ A day of thrills 
in filmland’’—was excellent theatre publicity 
for Mawditt. He organised the visit—and there 
was prominent mention of this in the write-up, 
and photographs taken at Elstree of manager, 
beauty queen, and some of the stars they met. 

Coventry: Adding extra punch to shop display 
cards was one angle used by G. Lockyer at the 
Gaumont for ‘‘ The Informers.” He did it this 
way—blow-ups were used in conjunction with 
display cards in shop windows. 

I’ve been singing the praises of the blow-up 
still for a long time—and here Lockyer confirms 
my belief that they really are an excellent 
medium. 


Big send-off 


One of the blow-ups carries a press quote 
“Tt packs a terrific punch ”’—and so does this 
kind of display! 

Islington: Change of management can gain 
good press—and usually merits some kind of 
press mention. There was a very good photo- 
graph and caption in the Jslington Gazette when 
M. E. Ward left the ABC, Essex Road, for the 
ABC, Norwich. A good relationship with the 
press obviously produces a better editorial than 
otherwise, and Ward must have been very 
pleased with this send off. 

Incidentally, the write-up did a good service 
for new manager at the cinema Anthony McCoy 
—giving him wide introduction to his new 
public. 

Manchester: Massive display window was 
arranged with a leading book shop in Man- 
chester in a tié-up with ‘“‘ Dr. Strangelove .. .” 
when it played at the Odeon. 

Brian Bint tells me the total length of the 
three part window is 17ft. Sin. The display, 
3ft. 6in. high, was in three panels; first an- 
nounced: “It’s hhere!! The book and the sen- 
sational film . . . Peter Sellers and George C. 
Scott ‘“‘ Dr. Strangelove.” At the foot of this 
panel were five copies of the paperback. 

The second panel—immediately next to the 
first—carried the second part of the film title. 
But this was in two lines, with a line of stills 
from the film separating them: to give some 
idea of the width of this panel, it carried 10 
film stills side-by-side. There were other film 
stills scattered about this panel too. 

The third panel carried the message: “‘ Read 
the book and see the film at the Odeon, Man- 
chester,” and this was followed by playdate. 

Boldness was the keynote here—good windows 
by any standard. 

Wallasey: Enrolment into membership of the 
Kine. Company of Showmen of F. O’Gorman, 


by FRANK RATCLIFFE =" 


—KINE. COMPANY— 


OF SHOWMEN 
ENROLLED 


W. Aylen, Odeon, Bishop Auckland. 

B. J. Elliott, Odeon, Weymouth. 

C. Jones, Palace, Lancaster. 

J. R. Merryweather, A/M, ABC-Picture 
House, Doncaster. 

L. Newsome, A/M, ABC, Cheltenham. 

D. B. Spencer, A/M, ABC, Bolton. 


SEALS OF MERIT 


N. E. Taylor (first), State, Barkingside 
(Life No. 429). 

G. Moore (second), 
(Life No. 404). 

T. A. Wright (third), ABC, Lowestoft 
(Life No. 367). 

J. W. Abbots (third), Carlton, Bourne- 
mouth (Life No. 370). 


Odeon, Barnsley 





management trainee at the ABC, was considered 
an important achievement by manager W. 
Roberts—O’Gorman at eighteen must surely be 
one of the youngest members ever of the 
Company of Showmen. Roberts arranged for 
one of tv’s stars—Vince Hill—to present the 
certificate, and handy press resulted. Every 
piece of press helps to keep the cinema in 
the public eye—it would be dangerous to under- 
estimate its value. 

Finchley: At the Municipal Council Offices, 
Finchley Park, J. P. Williams, Gaumont, had 
a series of six magnificent d/c safety posters 
displayed on a splendid Borough of Finchley 
display board. He sends a photograph of one 
which reads: ‘Cross with Care” followed 
immediately by—‘‘ When you go to see the all 
U all colour Walt Disney programme at the 
Gaumont.” This siting was first class, and the 
message could hardly have failed to be missed. 
Just the job! 


Hamper prize 


Sutton Coldfield: Assistant manager J. A. 
Grubb, ABC, participated in a milk churn 
contest at his theatre in conjunction with eight 
other cinemas in Birmingham. The contest: A 
milk churn filled with approximately 200 cream 
cartons was placed in the circle lounge, and 
patrons were asked to estimate the number of 
cartons in the churn. They had to write their 
name and address on entry forms and drop 
them in a box. Prize was a hamper of dairy 
produce, donated by a local dairy, which also 
provided the churn, the cartons—and hampers 
to the other theatres. The film tied in with 
this contest was ‘‘ Carry on Jack.” 

Neweastie: Producer of ‘‘ The Finest Hours,” 
Jack Le Vien, was in Newcastle when the film 
played at the Pavilion. And D. P. Fail tells 
me of the success of the visit. There was a 
ten minute interview on Tyne Tees Television’s 
* Star Parade’; and prominent people attended 
the press show and met the producer—resulting 
in considerable word-of-mouth publicity. 

At the press show were night nurses from 
hospitals in the Newcastle, Gateshead, Tyne- 
mouth and Shotley Bridge areas. There had 
been a mention of the press show on the Re- 
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diffusion hospital request programme—and an 
invitation extended to the night nurses. 

On another date Le Vien met with the Lord 
Mayor of Newcastle at the theatre, as well 
as with the Mayoress, the Sheriff, and several 
Aldermen. 

Richmond: More theatre publicity gained by 
Nat Grossman in the Richmond press. His 
cinema was selected by the fire chief and the 
producer of a BBC television series to be in- 
cluded in a Schools programme. Every little 
helps. 

Sheffield: ‘“ Hold that tiger!’ might have been 
the cry in Sheffield when “A Tiger Walks cis 
played at the Odeon. D. E. Mann had a 
“tiger” on duty on several days—actually the 
regular street stunt man had donned tiger out- 
fit. 1,000 slip editions of the Sheffield Star— 
full front page devoted to the film—were dis- 
tributed by him in the City centre: he also 
disposed of 2,000 overprinted cut-outs, and 500 
painting competition leaflets. 

After all that, was he a “ tiger rag’? 

Reading: The star in the film rides a par- 
ticular kind of bike—what better than to 
arrange a foyer display and tie-up with a local 
supplier of the model? That’s what A. H. 
Holloway did at the Central when he played 
‘French Dressing.” Four of the bikes were 
on show in a full-size foyer display, together 
with cut-outs, d/cs, streamers, and stills. And 
there were displays in two local suppliers’ 
windows as well. 

Aberdeen: ‘Girl With Green Eyes,” play- 
ing at the Gaumont, was given some useful 
publicity in the entrance to the Top Rank Bingo 
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Hall. On top of a “letter box’? there—for 
used tickets, and seen by thousands weekly— 
R. Aitken placed a display card. This carried 
film stills and credits. 

No harm in letting the “ opposition” know 
what’s going on. 

Liverpool: At the Gaumont, G. W. Cran- 
field used two 6 ft. high traffic signs which 
were sited each day at either end of the street 
approaching the theatre. Red, amber, and green 
circles carried the message: “Stop at... 
the Gaumont . . . GO and see” followed by 
stars, film title and playdate. This was for 
“Girl With Green Eyes’”—I have no doubt 
it was effective. 

Coventry: “ What a Week for Coventry ’— 
that was the heading in the centre-page spread 
of the Coventry Express when “ Wonderful 
Life” and “A Hard Day’s Night” played 
the City in the same week. 

Fred Tyler, ABC Empire, tells me _ that 
arrangements had been made. for composite 
advertising in the paper, but when it became 
obvious that both films would be playing at 
the same time it was decided—because of the 
popularity of both films—to make a centre 
sp!ash combining the two. 

It was a question of the two managers and 
the Coventry Express working amicably together 
—and resulting in a really effective spread, 
which incorporated two contests, each offering 
as prizes twelve double seats. 

I can almost hear those two managers plan- 
ning the spread: 

* Let’s get together, what do you say?” 

= Yeah, Yeah,. Yeah.” 


The Showman also commends... 


Figures in parentheses indicate number of credits 


ARCHER, D. J.. Regal, Cambridge: Seven Days in 
May. Abbots, P. F., A/M., ABC, Aldershot: Who’s 
Minding the Store, Children’s club, Newsreel pub- 
licity, Stage show, The Haunting, What A Crazy 
World, Zulu (7). Adams, H. W., Odeon, Godalming: 
Woman of Straw. Amerena, P. C., Grange, Kilburn: 
Ben-Hur. Aitken, R., Gaumont, Aberdeen: The 
Seventh Sword, The Road to Hong Kong, Tunes 
of Glory (3). Askew, Miss M., Odeon, Wembley: 
A Jolly Bad Fellow, A Tiger Walks (2). Archer, 
P. A., Odeon, Grimsby: West Side Story. 


BURTON, J. W., A/M., ABC, Blackpool: The Bargee, 
Dead Image (2). Bulmer, S. J., ABC, Holloway: 
Public relations. Brown, L. J., Regent, Great Yar- 
mouth: Dead Image, Captain Newman, Public _rela- 
tions (3). Berney, N. H., Odeon, Faversham: Move 
Over, Darling, The Leather Boys, Under the Yum 
Yum Tree, McLintock (4). Browne, J. E., Odeon, 
Yeovil: The Ceremony, Lillies of the Field (2). 
Bish, H. §S., Odeon, Chippenham: McLintock. 
Bentley, G. R., Odeon, Llandudno: Captain New- 
man, The Sword in the Stone (2). Brannan, J. W.. 
Odeon, Burnage: Hot Enough For June, The Long 
Ships (2). Bignell, A. W., Odeon, Redhill: The 
Incredible Journey, The Waltz King (2). Boam. 
S. C., Gaumont, Kingsbury: Stolen Hours, A Jolly 
Bad Fellow (2). Brooker, W. E.. Odeon, Dagenham: 
The Nutty Professor. Bail, C. V., Gaumont, Liver- 
pool: Charade. 


CATTELL, A. G., ABC, Torquay: A Distant Trumpet, 
A Place To Go (2). Collier, H. E., ABC, Croydon, 
Zulu. Curry, J., Gaumont, South Shields: Under the 
Yum Yum Tree, Captain Newman (2). Chantrey, G. 
M., Odeon, Glasgow: Hot Enough For June, Stage 
show (2). Carter, E. C., Odeon, Ilford: The In- 
credible Journey, The Waltz King, A Jolly Bad 
Fellow, Stolen Hours (4). Cheepen, M.. Odeon, 
Stamford Hill: A Jolly Bad Fellow. Casella, C. J., 
Odeon, Winchester: Zulu, Hot Enough For June 
(2). Connett, F. A., Gaumont, Weymouth: Ben-Hur. 
Crane, G. J. V.. Odeon, Norwich: A Stitch In 
Time. Craig, B. I., Odeon, Cardiff: Ladies Who 
Do. Crisp, A. G., Odeon, Newcas:le: The Pink 
Panther. Cray, D., Plaza, Camden Town: A Tiger 
Walks. Conway, C. D., Odeon, Hereford: Press 
publicity. 


DUNACHIE, J.. ABC, Glasgow: Zulu. Dawson, A. 
E., Odeon, Darlington: The Longest Day. 


EDMUNDSON, J.. Ritz. Bradford: The Charge is 
Murder. Edmondson, K. D., Odeon, Chester: Hot 
Enough For June. 


FERGUSON, D., Pavilion, Stanningley: The Sword 
In the Stone. Fullelove, A., A/M., ABC, Blyth: The 
Haunting, Who’s Minding the Store, 4 For Texas 
(3). Fricker, C. H., Alexandra, Aldershot: Seven 
Brides for Seven Brothers. Farmer, R., Gaumont, St. 
Albans: The Bargee, Dead Image, A Distant Trum- 
pet (3). Fallowfield, G. P., Odeon, Rayners Lane: 
A Tiger Walks. Frankland, D. G. M., Odeon, West 
Hartlepool: Under the Yum Yum Tree . 


GILCHRIST, B., Odeon, Carlisle: Dr. Strangelove, 
Woman of Straw (2). Ghisletta, E., Odeon, Well 
Hall: Man’s Favourite Sport. Green, J. A., West 
End, Birmingham: Cleopatra. Gislingham, E. A., 
Odeon, Cheltenham: McLintock. Greenwood, C., 
Odeon, Lancaster: Dr. Strangelove. Gurr, C. W., 
Odeon, Barnet: Stolen Hours, Children’s club, The 
Incredible Journey, The Waltz King, Woman of 
Straw (5). Gompertz, F. H., Odeon, Cosham: 
Woman of Straw. 


HAMPSON, K. J., Palace, Ashton-in-Makerfield: 
Children’s club, The H-Man, The House on Haunted 
Hill, Horrors of the Black Museum, Peeping Tom, 
The Bat, Circus of Horrors (7). Hicks, I. E., A/M., 
ABC, Bedminster: The Nutty Professor, The Charge 
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20th-Fox has 
got it taped 


TO provide extensive international radio 
coverage for an audio campaign on the film, 
stars and personalities involved in the filming 
of “Those Magnificent Men in their Flying 
Machines’ are being tape interviewed in their 
native tongue or through interpreters in 24 
languages, in addition to English. 


In all, promotion tapes will be made avail- 
able by 20th Century-Fox for the big-scale Todd- 
AO DeLuxe Color adventure comedy in Afiri- 
kaans, Arabic, Burmese, Chinese, Danish, Dutch, 
Finnish, Flemish, French, German, Greek, Hindi, 
Italian, Japanese, Norwegian, Polish, Portuguese, 
Spanish (both Castilian and Latin - American), 
Swedish, Swahili, Tamil, Urdu and Yugoslavian. 


In addition, a special series of interviews in 
English with Stuart Whitman, Sarah Miles, 
Terry-Thomas, Robert Morley, James Fox and 
director Ken Annakin have been recorded by 
American radio commentator Fred Robbins dur- 
ing a European assignment. 


“Those Magnificent Men . . .” is being pro- 
duced by Stan Margulies from an original screen- 
play by Jack Davies and Ken Annakin. 





Is Murder (2). Hargrove, E. E., A/M., ABC, 
Aston: Carry On Jack, Nothing But the Best, The 
Great Escape, The Leather Boys (4). Hare, J. W., 
ABC, Great Yarmouth: Seven Days in May. Harris, 
A. H., The Oak, Selly Oak: Kings of the Sun, Move 
Over, Darling, Dr. Strangelove (3). Heaton, A., 
ABC, Darlington: Love In Las Vegas, Nothing But 
the Best (2). Hallam, A. E., ABC, Old Kent Road: 
Children’s club. Hodder, R. W., A/M., ABC, 
Southwark: Theatre publicity. Hyland, F. J., ABC, 
Londonderry: Son of Spartacus, Who’s Minding the 
Store, 4 For Texas, The Prize (4). Habershon, 
J. D., A/'M., Gaumont, Chesterfield: The Yellow 
Teddybears. Hobart, S. J., Odeon, East Dulwich: 
The Chalk Garden. Harris, L, J., Odeon, Birming- 
ham: Charade. Ham, B. J. S., Odeon, Newton 
Abbot: Hot Enough for June. Honeyman, R. G., 
Odeon, Ayr: The Thrill of it All. Hunter, C., 
Odeon, Bolton: Dr. Strangelove, Stage show (2). 
Henderson, W., Odeon, Ashton-Under-Lyne: The 
Long Ships. Howes, G. A., Gaumont, Salisbury: 
Captain Newman, Lilies of the Field, The Ceremony, 

lbans: The Incredible Journey, The Waltz King 
The James Brothers (4). Hubball, H., Odeon, St. 
(2). Hurry, E. C., Regal, Edmonton: Stage show. 
Hurt, G. W., Odeon, Brighton: Kings of the Sun. 
Hackett, W. J., Odeon, Barking: Take Her, She’s 
Mine, Under the Yum Yum Tree (2). 


Odeon, Taunton: King Kong Vs. 


Godzilla. 


JONES, W. H., Palace, Kensal Rise: The Prize, Carry 


On Jack, The Leather Boys, Love In Las Vegas, A 
Place To Go, Zulu, The Charze is Murder (7). 
hog D. E., Odeon, Port Talbot: Hot Enough For 
une. 





Members of the touring Australian cricket team and officials paid a visit to the ABC, Dale End, 

Birmingham, to see “‘ Wonderful Life,” during their three-day match with Warwickshire at Edgbaston. 

Johnny Simmons, manager of the ABC, New Street, Birmingham, arranged the visit, and manager 
Percy Freedman—seen here with the visitors—was happy to welcome them to his cinema 
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TRADE SHOWS 


LONDON 

September 1; 

The Engagement (I Fidanzati). Academy/ 
Connoisseur. Academy Club Cinema. 2.30 
p.m. 

Le Haricot (short). Connoisseur. Academy Club 
Cinema, 3.40 p.m. 

September 2 : 

Lord of the Flies. BLC. Columbia Theatre. 
10.30 a.m. 

Too Young for Love. X. Gala. Gala-Royal, 
Edgware Road. 2.55 p.m. 

LATE EXTRAS (LONDON) 

August 24: 

Phantom Lovers. A. Gala. Continentale. 2.30 
p.m. 

August 26 : 

Look At Life (Series 23) first three issues. 
Rank. RFD Private Theatre. 10.30 a.m. 

MANCHESTER 

August 21: 

London in the Raw. 
Studio One. 10.30 a.m. 

August 26 : 

Yesterday, Today and Tomorrow. X. Paramount. 
ABC, Deansgate. 10.30 a.m. 

September 1 : 

The Haunted and the Hunted. Regal. Studio 
One. 10.45 a.m. 


MICHAEL HAVAS 


—continued from page 3 

at the ABC Regal, then continues at the ABC 
Haymarket, Newcastle on Tuesday, ABC Leeds 
Wednesday, ABC Deansgate, Manchester, Thurs- 
day, and on Friday the week finishes with two 
shows—one at the ABC Olympia, Cardiff and 
the other at the ABC Coleshill Street, Birming- 
ham. 

All screenings are timed for 10.15 a.m., doors 
open 10 a.m. 

At each screening, exhibitors will be able to 
see a selection of the advertising, publicity and 
exploitation material available on the film. 

ABC showmen should, says MGM, be par- 
ticularly interested in these for Havas has 
arranged for a major Showmanship Contest to 
be staged throughout the ABC Circuit on “* Molly 
Brown,” with cash prizes for Best Exploitation 
Campaign, Best Original Single Promotion used 
in the Exploitation Campaign, Best Front of 
House and Foyer Display and Best Press Cover- 
age. A cash prize will also be awarded to each 
of the four District Managers whose districts 
produce the best overall results. In the event 
of a tie, increase of admissions will be the 
deciding factor. 

“The Unsinkable Molly Brown” opened on 
Thursday last at the Empire Theatre, Leicester 
Square and is set for ABC circuit general re- 
lease on August 30. It is now playing selected 
pre-release theatres. 


BOX-OFFICE BUSINESS 


—continued from page 10 
ham, Newcastle, Scarborough, Rhyl, Clacton, 
Newport, TOW, and Bognor. This week it goes 
into a 4th week at Whitby and Jersey, and a 
3rd week at Ramsgate, Eastbourne, Bourne- 
mouth and Boscombe. Again the 2nd week 
holdovers are piling up. 
+ + + 
“ How the West Was Won ” (MGM-Cinerama) 
is all-conquering in Dublin and Liverpool. And 
the mobile show is adding to the profit. 
+ + + 
“Crooks in Cloisters” (Warner-Pathe) has 
set up excellent figures at Bournemouth, Bos- 
combe and Brighton on pre-release. 


X. Compton-Cameo. 
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LONG SHOTS 


-continued from page 4 


the trade. Duncan referred particularly to 
Jock’s encyclopaedic knowledge of the UK 
market, and how it would be missed by his 
colleagues. 

Stuart Levy and Theo Fligelstone, who 
have known Jock for a very long time, were 
among the friends who popped in to join in 
the toasts. Stuart brought along a surprise 
visitor—Dave Dobie, who was with the old 
First National company. He now lives in 
Florida. 

Unfortunately, the Metro staff’s gift to 
Jock—a pedestal cabinet of cutlery—was de- 
layed in transit. But the unveiling of a group 
of pictures taken of Jock over the years, dis- 
played in the gallery of stars in the lounge 
of the Metro preview theatre, gave him a 
great kick. He was chaffed about the hand- 
some figure he cut in Service uniform. 


~ ~ + 


ANOTHER link with the pre-war days of 
the trade is broken for many veterans by the 
death of Frank Winckles, father of Kenneth 
Winckles, managing director of The Rank 
Theatre Division. 

Frank Winckles was 74. He was chief 
accountant of Gaumont-British in the hey-day 
of the circuit. 

It was after employment with Lever 
Brothers that he came into the industry to 
take up an appointment with British Pathe. 

He joined Provincial Cinematograph 
Theatres in the 1920s and became second-in- 
command of the accounts department. When 
the circuit was taken over by Gaumont- 
British in 1929 he was appointed Gaumont’s 
chief accountant. 

He held the post until he retired, when 
Odeon and Gaumont were brought together 
under the control of Circuits Management 
Association in 1948. 


+ * + 


THAT bronze award missing from the 
office of the Society of Film and Television 
Arts in Great Portland Street, London. has 
turned up—at Woodfall Films. 

According to the SFTA’s Trudi Steele: 
“Woodfall had to collect two awards for 
‘Tom Jones, for the best film from any 
source and the best British film, but thought 
they awere due for three because John 
Osborne was voted author of the best British 
screenplay. But, in fact, they were entitled to 
only two, since the bronzes are just awarded 
to films. 

“We're now tightening up our security 
arrangements! ” she joked. 


+ + + 


NEW ADDRESSES: Bert Elton, member 
of the CTBF council, and head of the Eskay 
circuit, is now located at National House, 
Wardour Street, London, W.1. (Tel.: Gerrard 
4711). 

Phil Hanmer, member of the N.W. Branch 
CEA, has moved to 4, The Paddock, Meliden 
Road, Pestatyn, Flintshire. (Tel.: Prestatyn 
275).—The Stroller. 


REVIEWS 


-continued from page 12 


taken into slavery by Ethyl, queen of the 
Demios, a cruel, war-like and cannibalistic 
race that lives in an underground city guarded 
by a river of molten lava. Hercules finds a 
way into the Demios stronghold, leaving a trail 
of Demios corpses behind him, but he is cap- 
tured and when he defies the combined tug 
of two elephants, Queen Ethyl offers him a 
partnership. She, however, is stabbed to death 
by Melissa (daughter of the Demios high 
priest), who thereupon seizes the throne. 
Hercules, however, diverts the lava stream into 
the city, he, Telca and her comrades flee to 
sunlight and safety and the Demios all perish. 

Beautifully dressed and grandly staged with 
a generous ration of action and spectacle, this 
is well up to the average of its kind. Reliable 
** spectacular ” booking. 

Production.—Where the cinema box-office is 
concerned it seems to be perennially true that 
might is right. The producer here is obviously 
of that belief, for Hercules’s feats of strength 
are not short of fabulous and they are per- 
formed against a background of settings that 
are always impressive and often beautiful. This 
adjective also applies to the three principal 
women in the cast, while Dan Vadis, as 
Hercules, is magnificently proportioned and 
more swiftly athletic than such muscular 
characters are liable to be. The dubbed 
dialogue is average and therefore acceptable. 

Points of Appeal.—Loads of spectacular 
action and fights, impressive settings, popularity 
of spectaculars, colour and U certificate. 





TELEVISION 


—continued from page 21 


is by giving them the same treatment as we 
would an American writer. There are some 
sections of the British industry who are 
utterly opposed to giving its writers royalties. 
These people will soon find out that you 
cannot initiate a successful film series unless 
the scripts are of the highest order. Surely 
it's not too much to expect that the script 
writer enjoys a small financial share in his 
own brainchild. There is no shortage of 
first-class British writers. What is missing are 
the opportunities and incentives to attract 
them to television production. Six Star hopes 
to remedy these deficiences in the future.” 


~ + + 


NEWS IN BRIEF: Two leading publicity 
figures in ITV are leaving their posts: Brian 
Begg, publicity controller of Rediffusion 
Television, is resigning from the company at 
the end of September to start up his own 
public relations consultancy, while Stephen 
Mitchell, press director of ATV, leaves his 
post at the end of this month to join Michael 
Rice and company as press officer. . . . Lord 
Hill, chairman of the Independent Television 
Authority, opens the 1964 Television and 
Radio Show at Earls Court next Wednesday, 
August 26. Highlight of the show will be a 
documentary film entitled “Dream of a Job.” 
made by the organisers, illustrating careers 
in television and radio. There will also be 
a film show presented by ITV entitled 
“ Strictly Independent,” giving a preview of 
the autumn programmes. The BBC is pro- 
viding considerable information about its 
second service and is reconstructing a typical 
television control room used by BBC 2 to 
illustrate how viewers can benefit from all 
that is being done. 
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Triumphantly swift, 
silent, serene 


All over the world 


BOA 


takes good care of you 





BRITISH OVERSEAS AIRWAYS CORPORATION 


(@\™) fuss FIVE-TO-VIEW 


TOMBOLA CARDS ! 


Incorporating specially devised combinations 
and selected by leading promoters for absolute 
reliability. 


: Save time and organisation expenses by PLAYING 

NEW 5 TICKET s FIVE GAMES OFF THE ONE CARD ! 5, 10, 15 or 

: more can be issued with complete control and with- 
UNICORN out confusion. 


Each set contains 1,920 DIFFERENT NUMBER 
BINGO) 
fi dk 









COMBINATIONS available in TWO DISTINCT 
SERIES and in 3 distinct COLOURS. Multiple win- 
ners virtually eliminated. Every card is SERIALLY 
NUMBERED by the UNICORN BANKNOTE SEC- 
URITY numbering system. No serial number is ever 
repeated. 


Every card carries STOCK WORDING on the back 
allowing for a player's name, address and member- 
ship number. SPECIAL WORDING can be incorp- 
orated at no extra charge on orders for 24 sets or 
more. An ADVERTISING MESSAGE can be added 
at a small charge bringing extra revenue for you. , 










ore ‘ 





al hilhery 
woth 


Be in to win — order your stocks of the time-saving 
— money-saving Unicorn 5-to-view tombola cards 
today! 


UNICORN PRODUCTS LIMITED *tonson‘c.'s ronces i rear” 
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CLASSIFIED 
ADVERTISEMENT RATES 





SITUATIONS VACANT 9d. per word 
SITUATIONS WANTED ... 4d. ,, 
FINANCIAL 7... ice sce Ue a on 
FOR SALE & WANTED... I/- ., » 
MISCELLANEOUS ... ... I/- 
Caps 2d. per word extra. Box No. 1/- extra. 
Single insertion rate for display and semi-display 
advertising en this page is £2.10.0 per columa 
inch. Series rate on request. 





All Classified Advertisements must 
be prepaid and received by Friday 
for inclusionin the next week’s issue. 


KINEMATOGRAPH WEEKLY 


161, FLEET STREET, LONDON, E.C.4 
Telephone: FLEet Street, 5011 








YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent a reply to a box number 
reaching someone for whom it is not in- 
tended, readers may use the following 
service: 


Enclose your sealed reply in another 
envelope addressed to the Advertisement 
Manager, and add a list of individuals or 
companies to whom your letter should not be 
forwarded. If the box number holder is on 
the list, your letter will be destroyed. 


Please note, under no circumstances can 
we divulge the names and addresses of box 
number holders. 








SITUATIONS VACANT 





The Rank Organisation 


Rank Audio Visual Division 
wishes to recruit two 


DRAUGHTSMEN 


(aged approx. 19-24 years) 
for lay-out and detail work on stages, 
seating, projection rooms andfurnishing. 
General knowledge building construc- 
tion, electrical installations and fur- 
nishings is desirable. 


Applications, stating age, experience 
and salary required, should be 
addressed to:— 
Personnel Officer (A/31), 
Woodger Road, London, W.12 








CLASSIC CINEMA LIMITED 


have vacancy for conscientious, 
experienced MANAGER or 
MANAGERESS at Portsmouth. 


Good salary and conditions. 
Apply: 
100 BAKER STREET, LONDON, W.1 
Telephone: WELbeck 0082 











CINEMA projectionist required for per- 
manent post. If married, wife could be 
employed; accommodation can be ar- 
ranged. Write or phone for interview. 
Palace Cinema, Blandford, Dorset. Tel.: 
286. 


| E.C.4. 


| HYDe Park 
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URGENTLY WANTED 


By Established Professional Firm 


OFFICE ACCOMMODATION 


! 
Wardour Street —- Soho Square 
Golden Square 
or adjacent thereto 


than 850 sq. ft. 


Modern Building—Lift essential if accommodation 
above First Floor. Full particulars (quote ref. 2) to 


HARRIS & GILLOW 


93 and 95 WARDOUR STREET, LONDON, W.1 


Tel: GERrard 2504 





a 





SITUATIONS VACANT—cont. 


The CENTRAL OFFICE 
« OF INFORMATION 
requires a SENIOR INFORMATION 
OFFICER (Unestablished) to act as 
Producer of a weekly information film 
series for the use of overseas television. 
Applicants should have wide experience 
of film production and should be able 
to show evidence of active interest in 
current affairs; experience overseas, par- 
ticularly in film, television or journalism 
and knowledge of languages an advan- 


C.O. 


tage. Salary £1,748 to £2,208 p.a. 
Opportunities for promotion and estab- 
lishment. 


Write for application form to Manager 
(PE.4345/RV), Ministry of Labour, Pro- 
fessional and Executive Register, Atlantic 
House, Farringdon Street, London, 
Closing date for completed 
application forms, 25th August, 1964. 


HOLIDAY RELIEF PROJECTIONIST 





required for private theatre, N.W. 
London. Two weeks from September 
21st. 16mm. and 35mm. experience 
essential.—Details (including salary re- 


quired) to A., Box 949, Kinematograph 
Weekly. 


YOUNG Public Relations man wanted 
for Cinerama ‘Mobile Theatre. Some 
years’ experience in P.R. essential, pref- 
erably in show business. Good salarv 
and allowances. Excellent prospects. 
Car provided.—Itinerama Limited, 49, 
St. James’s Street, London, S.W.1. 
0243. 


CINEMA PROJECTIONIST. A reliable 
second required. Write stating age, ex- 
perience and wages required to: Manager 
Ritz Cinema, Potters Bar, Middlesex. 




















SITUATIONS WANTED 











Key Theatre 


Requires progressive position in the 
Midlands or South. 

15 years’ Managerial experience with 
Major Circuit and Independer 
Bonded, and at the moment isr 
important theatre in the North. 
Notification of likely 
would be appreciated. 


Z., Box 948, Kinematograph Weekly 


38, 


aging 





propositions 


| 
M A N A G [- R Green Lanes, London, N.4. 








CHIEF Operator (1,100 s 
| resident North-East seeks ct 
invites offers from independent 
North-West coast, Lancs or Cumberland. 
To~ start end of September.—B., 
| 950, Kinematograph Weekly 


CHIEF  Projectionist 
| Anywhere. Reference availabl } 
Accommodation essential—C., Box 951, 
Kinematograph Weekly. 


EX-CHIEF seeks position as manager 
operator in small country hall; ] 
experience; excellent references: 
modation an 
Kinematograph Weekly 


now 
ng and 
exhibitors 























BRITAIN'’S TOP SELLING 
BINGO EQUIPMENT 


BLOWERS—ILLUMINATED INDICATORS—CAGES 


NUMBERED COLOURED BALLS FOR 
ALL TYPES OF BINGO BLOWERS 


Sets 1-90 £3.12.0 and Sets 1-75 £3.0.6 
Orders despatched immediately received 


Send for illustrated circular 


MORRIS SHEFRAS & SONS LTD. 


225 Blackfriars Road, London, S.E.1 


Phone: WATerloo 2675/6 


Established over 35 years 


Box | 


advantage.—T., Box 943, | 


| SITUATIONS WANTED—contd. 


| EX-CHIEF Projectionist with 

’ experience wishes to return to 
the cinema industry after a lapse of four 
years as second. Has worked on Kalee 
12 and Westrex Century projectors, also 
16mm. Wages expected: £11 to £12 per 
week, All letters answered.—T. Graham, 
53, Montgomery Street, Birmingham, 11. 


EXPERIENCED Relief 
available _ till 
travel.—D., 
Weekly. 





ten 





Projectionist 
end September. Would 
Box 952, Kinematograph 





HIRE 


VINTEN PATHFINDER VELOCILA- 
TORS FOR HIRE. DAILY RATE, 
£3; WEEKLY, £10; MONTHLY, £30; 
INCLUDING SERVICE. DELIVERY 
AND COLLECTION 2s. PER MILE. 
—FILM ASSOCIATES LTD. WEST- 
ERN 1410. 











FOR SALE 


FOR SALE—VINTEN PATHFINDER 
VELOCILATOR—EXCELLENT CON- 
DITION. £500 O.N.O.—X, Box 946, 
Kinematograph Weekly. 


35-MM. ROSSCOTE and Rosslyte new 
coated lenses, all focal lengths, cheap. 





Many s/h 35-mm. lenses at bargain 
prices. 10V 7.5 amp exciter lamps, 36/- 
a dozen. 35-mm. film storage cabinets 
from 30/- each. (Buyer  collects.)}— 
Harringay Photographic Supplies, 435, 

Mou. 5241. 





WANTED 


300/1000 CINEMA SEATS wanted good 
condition. Martin & Co., Martin House. 
Downs Road, London E.5. Telephone 
CLIssold 8711. 








PREMISES FOR SALE 


BUILDINGS _ built 
seating capacities; £5,000 upwards.—R. 
= 34, Batson Street, Glasgow. 
| 
| 








anywhere; good 








ANIMAL HIRE 











A FEW SHILLINGS 


4 spent on a 


CLASSIFIED 
ADVERTISEMENT 


in the 


Kine. 

will pay 
handsome dividends 
Send your “Smalls” 


TODAY! 














VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 






GODDARD & SMIT 







22 KING STREET 
ST. JAMES’S 


LONDON, S.W.1 
WHI. 2721 (20 lines) 


+ 


